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A Few Words  
 

‘Pyramidal Poem’ is the most contemporary form of poetry in 
accordance with the concepts of ancient Egyptian ‘Pyramid’ and 
‘Mummy’ in the bosom of world literature. The both words 
‘Pyramid’ and ‘Mummy’ are related to each other. They both are the 
Egyptian wonders for the people of the world at all times. Pyramid is 
the sepulcher of ancient Egyptian royal members, whose corpses are 
mummified and buried in the depth of pyramid. The theoretical work 
of ‘Pyramidal Poem’ was started at the end of 2009 and largely 
completed by the middle of 2020.  
 

This book has been produced from my valuable works written 
under the pseudonym ‘Sultan Mohammad Shamrat Sheikh’, more 
commonly known as ‘Mohammad Sheikh’. For personal reasons, I 
chose to conceal my true identity behind this pseudonym during the 
period from 2009 to 2020. At present, in 2026, I have reconsidered 
that decision and have chosen to reveal my true identity, stepping 
out from the shadow of my pen name.  

 
However, the assumed name ‘Mohammad Sheikh’ is the soul of 

this book. It is under this name that my innovative works and ideas 
have brought it to life. In truth, the book would be nothing without 
him. For this reason, it is titled The Sultanate of Pyramidal Poem 

(The Empire of Pyramidal Poem). Throughout its pages, 
‘Mohammad Sheikh’ reigns from beginning to end, establishing 
himself as the father of the ‘Pyramidal Poem’ in the history of world 
literature. 
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CHAPTER – 1 
 

The Design of the Pyramidal Poem 
 

 

The word ‘Pyramid’ has almost certainly been derived from the Greek 

words ‘Pyramis’ and ‘Pyramidos’. The meaning of the word ‘Pyramis’ is vague 

and may possibly relate to the shape of a pyramid or the word perhaps indicates 

the great hidden power of these structures with a square base and four triangular 

sides that rise upwards to a finial (Mehler, 2009). Besides, the word ‘Pyramid’ 

probably has also come from the word ‘pi-ram’, which is a word from Egyptian 

language. Moreover, the word ‘Pi-ram’ has come from ‘Ram’ or ‘Aram’, which 

means ‘to be high’ (Verma, 1993). After that, we generally believe that 

pyramids belong to the Egypt. As a result, ‘Egypt’ was reported in the Palermo 

Stone in which the hieroglyphic expression  /msr/ represents ‘Mishor’ that 

is actually known as ‘Egypt’. For this reason, the hieroglyphic sign for pyramid 

 /mr/ stands for a shortened symbolic reference to ‘Mishor’ (Alsaadawi, 

1999).  

 

However, the ‘Pyramidal Poem’ is a particular form of poem that is 

actually invented by Sultan Mohammad Shamrat Sheikh through the power of 

his poetic imagination and the thoughts of ancient Egyptian pyramids. About 

imagination, the great scientist Einstein says, “Imagination is more important 

than knowledge.” In fact, the power of imagination is the gateway to reality. 

Because of the imagination, men can do anything in mind whatever they want. 

Actually, human life is influenced by imagination constantly. An artist portrays 

picture through imagination. Before making a dress, a fashion designer 

imagines how the dress will look after being worn by a model. A chess-player 

fixes his or her playing tactics by means of imagination. Before beginning 

operation of a patient, a surgeon visualizes the accomplishment of operation 

using his or her imagination.  

 

In general sense, ‘Pyramidal Poem’ is a piece of writing, which comes 

into light almost like a pyramidal rhythmic composition in structure (not 

‘Shaped Poem’ or ‘Concrete Poem’) that always rhymed, expressing 

experiences, ideas, and emotions in a style more concentrated, imaginative, and 

powerful than that of ordinary speech like the poems of other categories as well. 

Additionally, the ‘Pyramidal Poem’ is typed and shaped almost like a pyramid 
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on a page in ‘Microsoft Word’ on a computer. Moreover, the ‘Pyramidal Poem’ 

is accomplished within one stanza and within one page of ‘Microsoft Word’. 

For this reason, ‘Pyramidal Poem’ is regarded as the ‘Digital Single-Leaf Poem’ 

as well. The first row of a ‘Pyramidal Poem’ must be the smallest row, and the 

last row of a ‘Pyramidal Poem’ must be the largest row. Thereafter, all the rows 

of a pyramidal poem will be sloped progressively, one by one.  

 

However, the total number of rows in a ‘Pyramidal Poem’ can never be 

less than three to comply with the beginning, development, and conclusion, and 

must include the compulsory application of rhymes [i.e., the last row must 

rhyme, and the rhyme scheme will be like ‘abb’ or ‘aba’]. Following this, the 

rhyme scheme of a ‘Pyramidal Poem’ of more than three rows has only six 

rhyme patterns according to the six points of geometric shape of a pyramid. The 

six rhyme patterns, which must be applied within every four rows of any 

pyramidal poem. The rhyme patterns are: aaaa, abab, aabb, abba, abcb, and 

abca. Moreover, the last row of a ‘Pyramidal Poem’ can never be unrhymed.  

 

What is more, Mohammad Sheikh has classified the structures of the 

‘Pyramidal Poem’ into three types: (1) Imaginary Geometric Structure, (2) 

Imaginary Progressive Structure, and (3) Imaginary Physical Structure. 

 

Imaginary Geometric Structure: 

Pyramid in geometry, a solid figure having a polygon as one of its faces 

(the base), and the other faces being triangles with a common apex. Its volume 

is one thirds of the base area times the vertical height. According to the shapes, 

the looks of a true pyramid denote a Square Pyramid or a Triangular 

Pyramid on the whole.  
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Additionally, to resemble an ideal pyramid, each of the four triangular 

sides must slope upward and toward each other at the same angle, so that they 

meet at a single point at the top (the apex). 

 

 
The Appearance of an Ideal Pyramid 

 
In the case of an ideal ‘Pyramidal Poem’, the rows of the poem contain 

phrases or sentences. The highest word or phrase or sentence is considered as 

the highest point of triangle (the apex). Thereafter, the right and left sides of the 

lowest phrase or sentence are regarded as two angles of the triangle. Thus, the 

each lowest to the highest phrases or sentences represent a triangular figure, 

which stands for a pyramidal shape in keeping with the designation of 

‘Triangular Pyramid’. Therefore, the following ‘Pyramidal Poem’ can be 

compared to a triangle (�): 

 

 

 
(Mohammad Sheikh: Salute ‘1971, 16 December’) 
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As a matter of fact, the above presented image of a ‘Pyramidal Poem’ 

looks like a perfect pyramid as if it had a ‘cap stone’ like the two Egyptian 

pyramids named the ‘Pyramid of Khafre’ and the ‘Pyramid of Menkaure’: 

 

Pyramid of Khafre with Cap Stone Pyramid of Menkaure with Cap 

Stone 

  

 

Besides, the right and left sides of the highest word or phrase or sentence 

are considered as the two angles of quadrilateral figure in a ‘Pyramidal Poem’. 

After that, the lowest phrase or sentence is regarded as the two angles of 

quadrilateral figure in a ‘Pyramidal Poem’. Thus, the each lowest to the highest 

phrases or sentences form a quadrilateral figure, which also stands for a 

pyramidal shape in conformity with the designation of ‘Square Pyramid’, 

because square (�) is one kind of the quadrilateral. As a matter of fact, 

quadrilateral is a flat shape with four straight sides. Therefore, the following 

‘Pyramidal Poem’ can be compared to ‘trapezium’ that is a type of quadrilateral 

( ) indisputably:  

 

 

 
(Mohammad Sheikh: Salute ‘1971, 16 December’) 
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In point of fact, the above presented image of ‘Pyramidal Poem’ does not 

emerge as the perfect pyramid, because, it does not possess the ‘cap stone’ just 

like the ‘Great Pyramid of Khufu’: 
 

An Imaginary Great Pyramid of 

Khufu except Apex (Cap Stone) 

A Model of Pyramid’s Cap Stone 

 

 

 

 Unquestionably, the Great Pyramid of Khufu is one of the most 

geometrically perfect structures ever built on earth. From the times of years (as 

far back as the time of Jesus Christ), many people always report that the Great 

Pyramid lacks a ‘cap stone’. That being the situation, a question arises – Was 

the Great Pyramid of Khufu always without a ‘cap stone’ or was it stolen, 

destroyed, and the like? However, the answer of this question can be found in 

both the Holy Bible and the Holy Quran in some way. Firstly, according to the 

Holy Bible: 

 

“Jesus said to them, did you ever read in the scriptures, the stone 

which the builders rejected, the same is become the head of the 

corner: this is the God’s doing, and it is marvelous in our eyes?” 

(Matthew, 21:42). 

 

In accordance with the above quotation from the Holy Bible, the ‘cap 

stone’ is conventionally thought to be the last piece added when constructing 

the Great Pyramid as an apex. It is possible that the construction of the Great 

Pyramid was never finished. Another possibility is that ‘cap stone’ was made of 

gold. For this reason, it was stolen or looted in all probability. In point of fact, 

the missing ‘Cap Stone’ of the Great Pyramid ultimately characterizes the Great 

Seal of United States (generally the seal appears in the US dollar) where an 

image of pyramid is appeared. Therefore, in the Great Seal of US, the pyramid 

possesses four points in its four corners. When four points of four corners go 

upward and meet in order to make a point at the peak, then the ‘Eye of God’ 

comes into light. The ‘Eye of God’ usually stands for the ‘Eye of Ra’ (the 
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Egyptian sun-god). 
 

 
 ‘Eye of Ra’ emerges at the top of the pyramid 

 

 

Furthermore, ‘Eye of Ra’ indicates the words of Pharaoh named Ramses 

II in the Holy Quran. As a matter of fact, the Pharaoh in a boastful and mocking 

manner facing the prophet Musa and telling his architect Haman to build a lofty 

tower: 

 

“And Pharaoh said: O Chiefs! You have no other god that I know 

of, except myself. O Haman! Burn for me bricks from clay and 

build for me a high tower so that I can mount it up in order to 

see the God of Musa (prophet); most surely I consider him 

(Prophet Musa) as a liar.” (Sura Quasas, 28:38).  

 

From this quotation of the Holy Quran, the key findings, noted by 

Mohammad Sheikh are: (1) Haman, (2) Burning bricks from clay (3) building a 

high tower, (4) ‘mounting up and see’, (5) ‘Seeing the God of Musa’. Firstly, 

‘Haman’ is the chief of the workers and he is also considered as the chief 

architect. In the ancient Egyptian hieroglyphs, the representation of Haman is 

 /hmn-n-Ibn-sɑ:t/(Saifullah, Abdullah, & Karim, 2006). Secondly, 

‘burning bricks from clay’ indicates that the bricks are always burnt from the 

clay in order to build the upper parts of the pyramid. Moreover, a papyrus of the 

19th Dynasty contains the accounts of brick making and records the number of 

bricks produced by many workmen. Consequently, the evidence of burning 

bricks has been discovered in the same papyrus that hieroglyphically looks 
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 /gɑ:ʃ/, which means ‘to burn bricks’ (Saifullah, Abdullah, & Karim, 

2006). 

 

 
          Body of the Pyramid of Giza 

 

In the above image, number-1 indicates the upper part of the pyramid 

which was made by the bricks, and number-2 indicates the main body of the 

pyramid that was made by blocks of the limestone. As a matter of fact, the 

blocks at the top of the pyramids of Giza were burnt and cast like modern 

cement that was not shaped from existing limestone. Thirdly, ‘building a high 

tower’ refers to pyramids of Giza which were built by the previous generations 

(Khufu, Khafre, and Menkaure) of Ramses II. Fourthly, ‘mounting up’ 

allegorically corresponds to a place of ascension with the intention of seeing the 

God of Prophet Musa in this context. Furthermore, Mohammad Sheikh 

personally shows a few hieroglyphic representations for pyramid, which stand 

for like  /mr-mr-mr/ =  /mr-mr/ =  /mr/ =  /mr/ =   /mr/. In 

fact, we have to deal with only the sound /mr/. Nevertheless, in  /mr/,  the  

/m/ represents ‘place’ or ‘instrument’, and  /r/ represents ‘ascension’ 

(Saifullah, Abdullah, & Karim, 2006). As a result, the pyramid is indeed a place 

or instrument of ascension for the Pharaoh after death through the 

mummification.  

 

Fifthly and finally, ‘Seeing the God of Musa’ refers to the pyramid that 

serves as a place of ascension with the intention of seeing the God of Prophet 
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Musa for the Pharaoh. We know that the pharaoh of the time Prophet Musa was 

Ramses II. Actually, the meaning of the word ‘Ramses’ is ‘begotten by Ra (sun 

god)’. The designation ‘pharaoh’ is believed as the offspring of Ra or the eye of 

Ra. So, Mohammad Sheikh personally believes that in the ‘cap stone’ of the 

Great Pyramid, the ‘Eye of Ra’ was engraved almost certainly. However, the 

sign looks  indicates the two eyes of Ra, the sign looks  indicates 

the left eye of Ra represents the moon, the sign looks  that indicates the 

right ‘Eye of Ra’ represents the sun (Lachtane, 2009). So, the Pharaoh Ramses 

II allegorically wants to see the God of Musa by means of ‘eye of Ra’ that is 

actually located in the ‘cap stone’ in the apex of the Great pyramid. Therefore, 

in conformity with these indirect clues of the Quran, Mohammad Sheikh thinks 

that the ‘Eye of Ra’ was possibly engraved in the ‘cap stone’ of the Great 

Pyramid. That is why the ‘cap stone’ was removed from the apex of the Great 

Pyramid in all probability. Additionally, according to the Holy Bible: 

 

 

 

“In that day there shall be an altar to the Lord in the midst of Egypt, and a 

monument at the border there of to the Lord. And it shall be for a sign and a 

witness to the Lord of Hosts in the land of Egypt…” (Isaiah,19:19-20). 
 

 

This biblical quotation precisely describes the location of the Great 

Pyramid. The Pyramid sits at the center of Egypt, on the border between Upper 

and Lower Egypt. Over the millennia, either the Great Pyramid would have had 

to be moved for this “monument” to be established, or the Great Pyramid itself 

is this monument. If this alone is not convincing enough regarding the scriptural 

significance of this structure, consider the following: when the Hebrew letters 

from Isaiah 19:19, describing the Lord’s monument, are added together, the sum 

is approximately 5,449. Religiously, this number is believed to represent the 

exact height of the Great Pyramid in inches. In reality, 5,449 inches correspond 

to about 454 feet, which is the height of the Great Pyramid without the ‘cap 

stone’ (American institute of pyramidology, 2010). 
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The Apex of Great Pyramid without ‘Cap Stone’ 

 

In the above images, number-1 and number-2 here show the apex of the 

Great Pyramid of Khufu where ‘cap stone’ is missing. Originally standing 481 

feet high, the Great Pyramid holds the title of largest man-made structure for 

over 3800 years. Its current height is approximately 454 feet due to erosion and 

the loss of its ‘cap stone’. Consequently, when a Great Pyramid is constructed, 

the top part or ‘cap stone’ is the last thing to be placed on it. Actually, it is 

considered the most important part of the pyramid. Unfortunately, in conformity 

with the above two images, if someone looks up at the Great Pyramid of Khufu, 

its apex will be seemed to be missing. In this case, quadrilateral shaped 

‘Pyramidal Poem’ can be regarded as the ‘Pyramidal Poem’ whose imaginary 

‘cap stone’ is absent like the Egyptian Great Pyramid.  
 

 

Imaginary Progressive Structure: 
 

Early historians attempted to explain the means in which how the ancient 

Egyptians did establish pyramids. Herodotus, the ancient Greek historian, 

narrates that: 

“At first, it (the pyramid) was built with steps, like a 

staircase...The stones intended for use in constructing the 

pyramids were lifted by means of a short wooden scaffold. 

In this way they were raised from the earth to the first step of 

the staircase; there they were laid on another scaffold, by 

means of which they were raised to the second step.  Lifting 

devices were provided for each step, in case these devices 

were not light enough to be easily moved upward from step 

to step once the stone had been removed from them.  I have 

been told that both methods were used, and so I mention 

them both here.  The finishing-off was begun at the top, and 

continued downward to the lowest level.” 
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On the other hand, Mohammad Sheikh’s pyramidal poems start at the top, 

progress upward, and continue step by step with sloping lines, ultimately 

concluding downward, forming the characteristic pyramidal shape. Moreover, 

Mohammad Sheikh’s ‘Pyramidal Poem’ takes the graphic form of a pyramid in 

progression, beginning at the top and building the poem row by row until its 

conclusion at the base. The ‘Literary Progressive Structure’ of such a poem 

consists of three parts, corresponding to the graphic form of the pyramid: (1) 

Cap Row, (2) Dead Ehtm or Mummy, and (3) Pedestal. 

 

 
Three parts of a pyramid in support of the imaginary progressive structure 

of the ‘Pyramidal Poem’ 
 

 ‘Cap Row’, which is compared to the ‘Cap Stone of Egyptian 

Pyramids’. It can begin with the word or phrase about any situation, any time, 

any person, any place, any object, any action and so on. The initial row can be 

regarded as a ‘Cap Row’ of the ‘Pyramidal Poem’. So, the poet should make 

the readers understand through the ‘Cap Row’ from where the poem starts. 

After that, ‘Dead Ehtm’ /dɛd eɪtm/ or ‘Mummy’ is compared to ‘Egyptian 

Mummified Body’ that is placed at the very deepest part of the pyramid. On 

the contrary, ‘Dead Ehtm’ or ‘Mummy’ is not only the deepest entity but also 

the internal development of poem. The poem is to be developed in conformity 

with the title of poem. In fact, the poem has a middle that possesses a few more 

rows in order to expand and develop the major poetic thoughts in the poem. 

Thereafter, ‘Pedestal’, is compared to the ‘Base of Egyptian Pyramids’. An 

Egyptian pyramid always stands on its base. In the same way, a ‘Pyramidal 

Poem’ also stands on its ‘Pedestal’. From time to time, the last two rows or the 

last row of a ‘Pyramidal Poem’ should present a concluding indication named 

‘Pedestal’ as the complete development of poem. As a matter of fact, the key 
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idea of the poem is introduced in the title of the poem should be brought to a 

close. In other words, the poet is to create a terminator by making ‘Pedestal’, 

which comes in the ending part of the ‘Pyramidal Poem’. 

 

 

Pyramidal Poem Pyramid 

 

1. Cap Row 

2. Dead Ehtm or Mummy 

3. Pedestal 

 

1. Cap Stone 

2. Chamber of Mummy 

3. Base 

 

 

Undeniably, the ‘Cap Row,’ ‘Dead Ehtm or Mummy,’ and ‘Pedestal’ 

together form the ‘Imaginary Progressive Structure’. In spite of that, the ‘title’ 

of ‘Pyramidal Poem’ plays an important role definitely. Mohammad Sheikh 

literarily considers the ‘poem’s title’ as the ‘Eye of Poet’ in case of creating a 

‘Pyramidal Poem’. Furthermore, he compares the ‘Eye of Poet’ of ‘Pyramidal 

Poem’ to the ‘Eye of Ra’ of the pyramid. The ‘Eye’ of Ra’ appears at the top of 

pyramid in conformity with the thought, taken from the ‘Great Seal of United 

States’ undoubtedly. 
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In the left, the ‘Eye of Ra’ is above pyramid as the sun and in the right, the 

‘poem’s title’ is above the poet’s own ‘Pyramidal Poem’ as the ‘Eye of Poet’ 

 

 

In this context, ‘Ra’ is regarded as the Sun-God. Consequently, the sun 

comes into view in the sky. Actually, the ‘Eye of Ra’ emerges as the sun above 

the pyramid. On the other side, like the ‘Eye of Ra’, the ‘poem’s title’ in guise 

of the ‘Eye of Poet’ naturally appears above the poet’s own ‘Pyramidal Poem’ 

as its poetic presentation on the single page according to the ‘Imaginary 

Progressive Structure’. Dear readers! Please do not consider the ‘Eye of Poet’ as 

the ‘Eye of Dajjal’, because the poet Mohammad Sheikh is actually a two-eyed 

man . According to some authentic Islamic descriptions, the ‘Dajjal’ is 

described as having one blind eye and one defective eye, which is often said to 

be a bulging or protruding eye that resembles a ‘ripened grape’. While some 

hadiths describe him as blind in the right eye and others in the left, scholars 

reconcile this by explaining that the right eye is completely blind, and the left 

eye has the protruding defect. A layer of thick skin is said to cover the blind 

eye.  

 

However, ‘Ra’ is not only the Sun-God but also the king of the gods prior 

to 3100 BC. The solar disk  /rɑ/ is related to not only the particular day but 

also the ‘sun’ or the Sun-God ‘Ra’. As a matter of fact, one of the 

representations of the Ra hieroglyphically looks  /rɑ/ (Ridwanur Rahman, 

2020). Besides, in keeping with the Gardiner’s Sign List, Gardiner N possesses 

the images related to heaven, earth, and water, as in sky, the sun, the sun in the 

sky, shining of the sun, the raining from the sky, the moon, the star, desert, 

horizon, land, canal, lake, district, water, and so forth. Thereafter, the shining 

activity of the sun hieroglyphically looks  [N8]. Moreover, the hieroglyphic 

sign  [D144] represents the sun in which an eye appears. In point of fact, 
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the eye in the sun is universally known as the eye of Sun-God Ra. As a result, 

this hieroglyphic sign [D9] refers to the shining sun unquestionably. 
 

 
 

 Imaginary Physical Structure: 
 

The basic element of forming Egyptian pyramids is stone. On the flip 

side, the basic element of forming the pyramidal poems is letter.  

 

 

The basic elements of 

the pyramid are the 

stone blocks, as 

illustrated in the 

image. 

 

 

The basic elements of 

the ‘Pyramidal Poem’ 

in this image are 

English letters. 

 

 

 
The amount of stones increases downward and decreases upward in 

forming an ideal Egyptian pyramid. Nevertheless, in case of a ‘Pyramidal 

Poem’, the letters of the rows will be increased row by row downwardly 

according to the slope and the letters of the rows will be decreased row by row 

upwardly in the poem. What is more, Mohammad Sheikh creates his own 

pyramidal poems in the light of the physique of ancient Egyptian pyramids. 

Inwardly a ‘Pyramidal Poem’ is formed in accordance with the stones of ‘True 

Pyramid’ of Giza and outwardly a ‘Pyramidal Poem’ is formed according to 

the stairs of ‘Step Pyramid’ of Saqqara. Therefore, the examples are as 

follows: 
 



19 

 

 

In this picture, the amount of 

stones of a ‘True Pyramid’ 

apparently increases downwardly 

and decreases upwardly. On the 

whole, it is the inner structure of a 

‘True Pyramid’. 

 

In this image, the amount of 

letters of a ‘Pyramidal Poem’ 

increases downwardly and 

decreases upwardly. Overall, it is 

the inner structure of a 

‘Pyramidal Poem’. 

 

In this photograph, the stairs of a 

‘Step Pyramid’ become visible 

as steps stair by stair. On the 

whole, it is the surface structure of 

a ‘Step Pyramid’. 

 

In this depiction, the rows of a 

‘Pyramidal Poem’ figure steps 

row by row. Overall, it is the 

surface structure of a ‘Pyramidal 

Poem’. 

 

Therefore, the sample of a ‘Pyramidal Poem’ titled Salute ‘1971, 16 

December’ by Mohammad Sheikh is the following: 
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Nonetheless, this chapter is completely about the arrangement of rows 

and the shapes of the ‘Pyramidal Poem’ as an innovative poetic design. Truly 

speaking, it is a new dimension of world literature, created by Sultan 

Mohammad Shamrat Sheikh in 2009.  
 

 

 

 

�   �   �   �   � 
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CHAPTER - 2 
Structure and Appearance of the  

Pyramidal Poem 
 

The hierarchical structure of the writing system is the most clearly 

displayed in the domain of the typography. Each typeface is represented by 

several alphabets (e.g. roman, bold, italic, upper-case, lower-case), and these 

consist of letters, punctuation marks, and other symbols. The symbols may then 

be combined into larger units of text, such as – words, lines, paragraphs and 

pages. The complex interaction of typeface, type-size, letter and line spacing, 

color and other such variables combine to produce what has sometimes been 

called ‘texture’ – the dominant visual quality of the typeset text (Crystal, 2003).  

 

 
The Sample of Texture 

 

However, we generally observe that the ‘Pyramidal Poem’ is a type of 

poem with a square or triangular shape and two sloping sides of phrases or 

sentences that meet at a point at the top of phrase or sentence. To be frank, the 

sizes of the written letters in phrases or sentences are same in pyramidal poems 

of Sultan Mohammad Shamrat Sheikh. The font-faces from ‘Microsoft Word’ 

sometimes may hamper the sloping structure of a pyramidal poem due to the 

different letters’ shapes or semblances. In accordance with the English writing 

styles, the fonts of ‘Microsoft Word’ can be divided into various categories, 

such as – separate writing, joining writing, cursive writing, and so forth. In fact, 

the sloping arrangement may sometimes be spoiled because of using spaces in 
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sentences or phrases according to the style of font-faces. The style of writing 

font-face looks with italic is the following:  

 

                         
 

In accordance with the above presented rows of a ‘Pyramidal Poem’, 

there is a slight disruption in the sloping structure between the two rows number 

13th and 14th within the poem titled “Riding in the Amorous World”. Thereafter, 

in conformity with the style of font-face looks with italic:  

 

 
                                            

            In this case, because of applying the font-face with italic like 

, the sloping structure has not been harmed in the two rows 

of the poem “Riding in the Amorous World” in any way. Besides, just for your 

information, the poem titled “Riding in the Amorous World”, written by me, 

was published in the page titled “Young and Independent” of the Bangladeshi 

English newspaper The Independent on 28th May in 2015. 

 

Riding in the Amorous World 
 

A little world, 

Within dark night. 

There was a tiny moon, 

Which shined the dim light. 

The substance of charming call, 

Aroused me to appear in the bare lands. 

Out of the blue, I was welcomed by someone, 

Who painted my wet passion with lips and hands. 

I traveled on all sides of the world with deep warm kiss. 

That was the striking moment, brought about a mystic bliss. 

‘Enough rider, do not journey any more’, urged that pretty lass. 

Being docile, I rode my insane stallion to go into the burning pass. 

Love-tie, my bride and I were in the unrevealed fire, appeared never. 

My long cherished dream, in the long run, became consummated for ever. 

 

            However, the different size of font-face may create a problem in case of 

making the slopes of a particular ‘Pyramidal Poem’ off and on. Therefore, in 
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accordance with the standard font-face called , two made-

up rows have been presented twice below: 
 

Serial 

Number 

The Placement of the Rows  Font 
Size 

1  
13 

2  
13.5 

 

According to the above table, the serial number ‘1’ apparently possesses 

the sloping structure owing to its applied font size ‘13’. Whereas, the serial 

number ‘2’ apparently does not possess the sloping structure due to its applied 

font size ‘13.5’. As a matter of fact, the two rows of the serial number ‘2’ are 

almost equal, and between the two rows, no sloping structure has been formed 

in reality.  

 

From time to time, not only the font-face but also the correct use of the 

number of letters may generate a problem in case of making the sloping 

structure of the particular ‘Pyramidal Poem’ titled “Mother” of Mohammad 

Sheikh. An example has been presented below:  

 

 
  

In these two rows of Mohammad Sheikh’s poem titled “Mother”, the first 

row possesses twenty-nine letters, and the last row has thirty-one letters. In spite 

of that, the last row is longer than the first row and the sloping structure has 

been disrupted completely. So, this matter is completely against the rules of 

forming a valid ‘Pyramidal Poem’. Thereafter, these two rows from “Mother” 

have been reformed by Mohammad Sheikh himself. Nevertheless, the reformed 

rows of the poem are the following: 
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In the above presented rows, the first row has thirty-two letters and the 

last row possesses thirty-nine letters. As a result, the sloping structure has not 

been dislocated in this case at all.  

 

We know that the amount of stones of a pyramid increases downward and 

reduces upward. Thus, in case of a ‘Pyramidal Poem’, the amount of letters of a 

‘Pyramidal Poem’ increases downward and reduces upward like an actual 

pyramid. For this reason, the sloping works must be taken place for both 

Egyptian pyramids of Giza and ‘Pyramidal Poem’ rationally. However, a few 

sloping works of rows in a made-up ‘Pyramidal Poem’ have been presented 

below as examples:   
 

(1) 

 
 

            Here, the 1st row has 19 letters, the 2nd row has 22 letters, the 3rd row has 

29 letters, and the 4th & last raw has 33 letters.  
 

(2) 

       
                                                                           

After a bit changing in the same imaginary ‘Pyramidal Poem’, the amount 

of elements of the 2nd row shows 22 letters and the 3rd row shows 24 letters. So, 

the sloping structure has been spoiled in this regard. Though, the amount of 

letters in the 3rd row is more than the amount of letters in the 2nd row.  

 

(3) 
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In this case, having changed the writing font, the sloping structure of this 

imaginary ‘Pyramidal Poem’ has been occurred perfectly.  
 

(4) 

 
                                                                       

Again, having changed the writing font of the same imaginary ‘Pyramidal 

Poem’, the amount of letters shows 24 in the 2nd row and in the 3rd row equally. 

Moreover, the sloping structure has been taken place in this case. Despite that, it 

is not a perfect ‘Pyramidal Poem’ at all, because the amount of stones is never 

equal in the sloping works of the true Egyptian pyramid of Giza. After all, an 

ideal ‘Pyramidal Poem’ always follows the true Egyptian pyramid of Giza.  
 

 (5) 

 
 

In this connection, the amount of letters is 24 in both 2nd row and 3rd row. 

But, the sloping structure has not been occurred perfectly between the 2nd and 

the 3rd rows in the same imaginary ‘Pyramidal Poem’. Therefore, it is not also 

an ideal ‘Pyramidal Poem’, because like the true Egyptian pyramid of Giza, the 

sloping structure has not been taken place at all.  
 

(6) 

 
                                                                                      

In this case, the amount of letters is 24 in both 2nd row and 3rd row. But, 

the sloping structure has been destroyed completely between the 2nd and 3rd 
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rows in the same imaginary ‘Pyramidal Poem’. That is why it cannot be a 

‘Pyramidal Poem’ in any way. 

 

What is more, the basic elements of the Egyptian pyramids of Giza are 

stones, which have been shown in the photograph below: 

 
The elements (Stones) of a pyramid of Giza 

 

In the above photograph, the sizes of all stones are not equal at all. 

Consequently, the bodies of same imaginary ‘Pyramidal Poem’ (7), (8), and (9) 

are shown below: 
 

(7)  

    
                                                                                  

(8) 

                                                                                      
 

(9) 
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In this regard, the amount of letters is 24 in both the 2nd row and the 3rd 

row in the same imaginary pyramidal poems (7), (8), and (9). As per the 

‘Pyramidal Poem’ (7), the font of the 3rd row has been changed in order to get 

sloping work. According to the ‘Pyramidal Poem’ (8), in the 3rd row, one word 

or any word or more than one word (here only last one has been used) has 

become bigger or longer than neighboring words with a view to getting the 

sloping structure. In keeping with the ‘Pyramidal Poem’ (9), the 3rd row has 

turned into longer or bigger than other rows in order to get the sloping structure. 

In fact, the same imaginary pyramidal poems (7), (8), and (9) cannot stand for 

the ideal pyramidal poems due to the dishonest attempts of forming slopes in 

rows. As a consequence, the fonts and the sizes of the fonts must be equal in the 

rows of the pyramidal poems according to the determined rules of the 

‘Pyramidal Poem’. 

 

Furthermore, in a ‘Pyramidal Poem’, the sizable variances of letters are 

always available like the sizable variances of the stones of true Egyptian 

pyramids of Giza. As a matter of fact, both the capital and the small letters in 

English are the sizable variances of a ‘Pyramidal Poem’ of Mohammad Sheikh 

undeniably. 

 

CAPITAL LETTERS SMALL LETTERS  

  

The Sizable Variances of English Letters for the English ‘Pyramidal Poem’ 
 

Nevertheless, a ‘Pyramidal Poem’ is always formed by the amount of 

letters, not by its shape. In fact, from the bottom of a ‘Pyramidal Poem’ to the 

top of a ‘Pyramidal Poem’, the amount of letters must be decreased row by row. 

Moreover, from the top of a ‘Pyramidal Poem’ to the bottom of a ‘Pyramidal 

Poem’, the amount of letters must be increased row by row. In point of fact, the 

primary level of a ‘Pyramidal Poem’ is written with hand on the paper firstly. 

Thereafter, the poem is typed and shaped on the page of ‘Microsoft Word’ in 

order to form a ‘Pyramidal Poem’ like a true Egyptian pyramid of Giza. The 

example is demonstrated as follows: 
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Thou, �4 letters 

My love. �6 letters 

Your torso, �9 letters 

A trap of dove. �11 letters 

Thy endearing smile, �17 letters 

A bliss for a little while. �21 letters 

Your celestial betel-leaf face, �26 letters 

Cuter than Aishwariya in human race. �30 letters 

Your innocent black eyes’ magical vision, �34 letters 

A mystifying heavenly figment of imagination. �39 letters 

You are the queen of my heart as a paragon of beauty. �41 letters  

Thy grace has beaten not only Helen but also Aphrodite. �45 letters 

 

                                                                        (Mohammad Sheikh: Thou) 

 

After that, the poem is shaped by the ‘center alignment’ from the 

‘toolbars’ of ‘Microsoft Word’. In this way, a perfect ‘Pyramidal Poem’ is 

formed. The sample has been presented below:  
 

Thou, 
My love. 

Your torso, 
A trap of dove. 

Thy endearing smile, 
A bliss for a little while. 

Your celestial betel-leaf face, 
Cuter than Aishwariya in human race. 

Your innocent black eyes’ magical vision, 
A mystifying heavenly figment of imagination. 

You are the queen of my heart as a paragon of beauty. 
Thy grace has beaten not only Helen but also Aphrodite.                                                               

                                              (Mohammad Sheikh: Thou) 

NB: The poem titled “Thou” was published in the page titled “Young and 

Independent” of the Bangladeshi English newspaper The Independent on 12th 

December in 2013. Besides, this poem was used in the Bengali novel Chad Neme 

Ashe (The Moon Comes Down) by Toushik Khan Tonmoy, published in March 2017. 
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In 1877, the writer and theologian Dr. Joseph Seiss happened upon an 

incredibly strange detail about the pyramid. He found that it was located at the 

exact intersection of the longest line of latitude and the longest line of longitude 

in the world. Another way to put this is that the Great Pyramid is located at the 

exact center of all of the Earth’s landmass. If anyone takes the line of longitude 

that lies on the Great Pyramid and the latitude that lies on the Great Pyramid 

that will be perceived as 30 degrees north by 30 degrees west. Actually, there 

are the two lines, which cover the most combined land area in the world. It 

demonstrates the remarkable character of its placement on the face of Earth. The 

Great Pyramid lies in the center of gravity of the continents. It also lies in the 

exact center of all the land area of the world, having divided the land mass of 

the earth into approximately equal quarters. In reality, the Great Pyramid is 

located at the geographical center of the world’s landmass. 

 

 
The Great Pyramid in the Center of the World’s Land Mass 

 

On the other hand, the ideal pyramidal poems, written by Mohammad 

Sheikh are also situated and structured in the center of the paper by means of 

the ‘central alignment’ (Ctrl+E or  ) of the ‘Microsoft Word’. As a result, if 

the Great Pyramid becomes the center of the world, the ‘Pyramidal Poem’ will 

also be the center of its world (the page in ‘Microsoft Word’) that is 

prominently displayed on the computer screen. 
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Map of the World Portrait Paper Landscape Paper 

 
 

 

 

 

 

Once upon a time, Mohammad Sheikh was asked by a few friends of him 

that “If someone is determined to make a ‘Pyramidal Poem’ by using toolbar’s 

‘left alignment’ and ‘right alignment’ except the ‘center alignment’, how will it 

be a ‘Pyramidal Poem’?”. Nevertheless, to give the answer, Mohammad Sheikh 

showed his ‘Pyramidal Poem’ titled “Thou” in two ways, which are as follows: 
 

By Left Alignment  By Right Alignment 

  

 

As a matter of fact, the above ‘Pyramidal Poem’ titled “Thou” has been 

presented by using the ‘left alignment’ and the ‘right alignment’ of ‘Microsoft 

Word’. As a result, the left sided and the right sided poems stand for the two 

angled pyramidal poems, which can be compared to the following image of 

ancient Egyptian pyramid of Giza: 
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The Pyramid Appears from an Angle 
 

In addition, the following image has been geometrically presented by 

Mohammad Sheikh: 

 

 

In this image, the pyramid’s 

triangle ABC represents the ideal 

face of one side of the pyramid. In 

fact, the length AD (The height of 

pyramid’s triangle) is divided by 

the length CD and BD, which 

have been appeared as the angles 

of true pyramid in this photograph 

noticeably. 

 

As per the definition of the pyramid, the combination of a square pyramid 

or a triangular pyramid describes pyramids. Therefore, the triangle is a flat 

shape with three sides as well as three angles, and a thing in the shape of a 

triangle (�). So, the ‘Pyramidal Poem’ is made by both ‘left alignment’ and 

‘right alignment’, which can be compared to  and  that represent the 

two angled triangles. However, the angled triangle is one of the parts of triangle 

geometrically. Nonetheless, the triangle is the shaping base of a triangular 

pyramid. Moreover, the quadrilateral is a flat shape with four sides and four 

angles, and a thing in the shape of a quadrilateral (�). Therefore, the 

‘Pyramidal Poem’ is made by both the ‘left alignment’ and ‘right alignment’ 

can be compared to  and , which represent the acute trapezoids as 

the parts of quadrilateral geometrically.  
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The Pyramid Looks from an Angle 

 

In the above presented image, an Egyptian pyramid’s photograph has 

been taken from one angle at Giza. Actually, the pyramid does not appear like a 

true pyramid, rather it looks like a hill. This angled Egyptian pyramid of Giza 

does not represent a true pyramid apparently. Likewise, an angled ‘Pyramidal 

Poem’ cannot stand for a true ‘Pyramidal Poem’ in any way. With a view to 

forming a true ‘Pyramidal Poem’, the ‘center alignment’ must be applied. 

Therefore, the view of correct pattern of a true pyramid and a true ‘Pyramidal 

Poem’ is the following:  

 

 
 

Besides, the pyramidal poems of Mohammad Sheikh are regarded as 

‘Digital Single-Leaf Poem’ by and large. That being the situation, according to 

the rule of Mohammad Sheikh, a ‘Pyramidal Poem’ must be accomplished 

within one stanza and on the single page of the ‘Microsoft Word’. Otherwise, 

the ‘Pyramidal Poem’ must be demolished apparently.  
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More than one stanza has 

been used in the ‘Pyramidal 

Poem’ as an appearance 

Next  page  has been used 

for the ‘Pyramidal Poem’ as 

an appearance 

  

 

 

Nubian pyramids are the pyramids, which were built by the rulers of the 

ancient Kushite kingdoms. The area of the Nile valley was known as Nubia that 

lies in the present day of Sudan. Moreover, it was the home to the three Kushite 

kingdoms during the ancient times. The first kingdom had its capital at Kerma 

(2600 BC to 1520 BC). The second kingdom was centered on Napata (1000 BC 

to 300 BC). Finally, the third & last kingdom was centered on Meroe (300 BC 

to 300 AD).  Once upon a time, all the pyramids of Meroe were plundered by 

Italian explorer Giuseppe Ferlini who smashed the tops off 40 pyramids in a 

quest for treasure in 1820 AD. However, in case of forming a ‘Pyramidal 

Poem’, both the use of more than one stanza and the use of the next page of 

‘Microsoft Word’ are compared by Mohammad Sheikh to the Nubian 

demolished pyramids in a literary sense.  

 

 
Nubian Demolished Pyramids 
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After establishing the Ideal ‘Pyramidal Poem’, Mohammad Sheikh 

himself surprisingly discovers a nice aged poem that is the combination of a 

group of triangular stanzas titled “He cometh forth like a flower, and is cut 

down” (“Hieroglyph IX”, JOB 14.2.) by Francis Quarles (1592 AD – 1644 AD). 

The poem has been taken from the book titled Emblems Divine and Moral, 

Together with Hieroglyphics of the Life of Man. The book was published in 

London in 1736. In the poem of Quarles, Mohammad Sheikh points out a few 

dissimilarities with his own created ‘Pyramidal Poem’ in conformity with the 

determined rules of ‘Pyramidal Poem’. In general, he regards the poem of 

Quarles as the collection of triangular stanzas.  
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Nevertheless, a few dissimilarities between the above presented poem of 

Francis Quarles and the ideal ‘Pyramidal Poem’ of Mohammad Sheikh have 

been presented below: 
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1 , , , , , 

, , . 

In the poems of Francis Quarles, the words are set in 

italics. On the other side, no italic font is used in 

Mohammad Sheikh’s ‘Pyramidal Poem’. 

2   

 

 

In the poem of Francis Quarles, the lines in the upper rows 

are broken. As a result, the slope of the poem is destroyed, 

which goes against the rules of Mohammad Sheikh’s 

“Pyramidal Poem.” In fact, in a ‘Pyramidal Poem’, there 

must be a continuous slope along the edges of the rows. 

3 

 

The poem has eight stanzas and takes more than one page 

to present. This goes against the rules of Mohammad 

Sheikh’s ‘Pyramidal Poem’ as well. 

 

However, this wonderful poem by Francis Quarles has eight pyramid-

shaped stanzas in total. Mohammad Sheikh and his followers regard this poem 

as a ‘Shaped Poem’ or a ‘Concrete Poem’ because of its pyramidal appearance. 

In such shaped or concrete poems, words, phrases, and sentences form a visual 
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shape or physical pattern that reflects the poem’s subject. For instance, in the 

following: 

 

 

(John Hollander: Swan and Shadow) 

 
            Sometimes, an ideal ‘Pyramidal Poem’ can be compared to a ‘Shaped 

Poem’ or ‘Visual Poem’ or ‘Concrete Poem’ or ‘Graphic Poem’ or ‘Name 

Poem’ apparently. But, a ‘Pyramidal Poem’ is the pure poetic form in general 

like sonnets as well as haikus. Besides, the ‘Pyramidal Poem’ of Mohammad 

Sheikh has a clear geometric structure certainly. Nonetheless, a ‘Pyramidal 

Poem’ titled “The Lost 14th April” by Mohammad Sheikh has been presented 

below:  
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The Lost 14th April 
 

Smooth and silky, 

Your tidy cloudy hairs, 

Which sported on 30th ultimo, 

On your pretty face by the vernal airs. 

Around my heart, short tempestuous shower. 

Soul was calm next day to see thy chignon-flower. 

After long waiting, thou did come to me, finally near, 

Sweetly smiled and wished me ‘happy Bengali new year’. 
That date’s wet rice, fried Hilsa were my moments, literary. 

I could not forget the day, I was in punjabee, you white-red sari. 

Every sweetened time is now thorn for me owing to your obituary. 

In this day and age, English 14th April, with no thou, I truly solitary. 
 

 

Nevertheless, the above presented ‘Pyramidal Poem’ does not appear like 

a triangle or a true pyramid of Giza. Despite that, it is an ideal ‘Pyramidal 

Poem’, because it is formed according to the structural rules of ‘Pyramidal 

Poem’, designed by Mohammad Sheikh. Furthermore, an ideal ‘Pyramidal 

Poem’ has an ‘Imaginary Geometric Structure’. Even though, Mohammad 

Sheikh divides an ideal ‘Pyramidal Poem’ into three types of structures: 

 

(1) Imaginary Geometric Structure 

(2) Imaginary Progressive Structure 

(3) Imaginary Physical Structure 

 

Therefore, an ideal “Pyramidal Poem” by Mohammad Sheikh does not 

always look like a perfect pyramid. As a matter of fact, the poem titled “The 

Lost 14th April” by Mohammad Sheikh is similar to the ‘Bent Pyramid’, whose 

sides rise straight at first and then bend inward near the top. 
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‘Bent Pyramid’ of Dahshur 

 
As a consequence, many people often ask Mohammad Sheikh, “Why is 

the ‘Pyramidal Poem’ titled “The Lost 14th April” not considered a ‘Bent 

Pyramidal Poem’?” 
 

 
 ‘Bent Pyramid’ of Dahshur = “The Lost 14th April” 

 

Truly speaking, the ‘Pyramidal Poem’ titled “The Lost 14th April” by 

Mohammad Sheikh is not a ‘Bent Pyramidal Poem’. Mohammad Sheikh has 

made it clear that a ‘Pyramidal Poem’ is different from a ‘Shaped Poem’ and 

follows its own rules. That is why it should only be called a ‘Pyramidal Poem’. 

 
 

Original ‘Bent 

Pyramid’ 

‘Great Pyramid’ looks 

‘Bent Pyramid’ 
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Furthermore, in the above two images, it is noticed that ‘Great Pyramid’ 

from the different angle looks almost like ‘Bent Pyramid’ off and on. Despite 

that, the ‘Great Pyramid’ cannot be the ‘Bent Pyramid’, and the ‘Bent Pyramid’ 

cannot be the ‘Great Pyramid’. In point of fact, the ‘Great Pyramid’ is always 

regarded as the true pyramid that can never be the ‘Bent Pyramid’. A 

‘Pyramidal Poem’ always follows the structure designed by Mohammad Sheikh 

and cannot be a ‘Bent Pyramidal Poem’. Besides, an authentic pyramid is 

always structured by its perfect measurement. Without the perfect measurement, 

a pyramid will be harmed in truth. However, an imaginary example has been 

demonstrated below: 

 

 
 

  

In this imaginary example, Side-A shows an ideal pyramid: each level is 

square, the corners are right angles (90°), the diagonals of each level are equal, 

every face has a uniform slope of 52°, and the apex is exactly above the center. 

However, Side-B is different: while the corners are right angles and the 

diagonals are equal, the apex is off-center, making it an oblique pyramid. In the 

cross-section, the east and west faces keep the 52° slope, but the south face rises 

at 63° and the north at 45°. Overall, Side-B cannot be considered a true pyramid 

because a real pyramid has perfectly placed stones and exact measurements. 
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However, an ideal ‘Pyramidal Poem’ should have rows arranged in a 

perfect triangular slope. Otherwise, the shape is ruined from top to bottom. 

Everyone’s handwriting is different, and keeping the same font size throughout 

a poem is very difficult. Arranging each rhythmic row in a perfect triangular 

shape by hand is easy to say but hard to do. Because of this, a handwritten 

‘Pyramidal Poem’ is generally acceptable, but it cannot be considered perfect 

due to measurement errors. The newspaper-published ‘Pyramidal Poem’ titled 

“Preface to Love” by Mohammad Sheikh is shown below in three different 

ways: 

 

 
A male handwriting of the ‘Pyramidal Poem’ 

 

 

In the male handwriting of this ‘Pyramidal Poem’, the word ‘love’ 

appears in the first line looks  and in the fifth line ‘love’ looks , 

which are not essentially same according to the placement of letters. Moreover, 

the slopes are not perfectly even. 
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A female handwriting of the ‘Pyramidal Poem’ 

 

In the female handwriting of this ‘Pyramidal Poem’, the word ‘love’ 

becomes visible in the first line looks  and in the fifth line ‘love’ looks , 

which are not effectively equal in accordance with the placement of letters. 

Moreover, the slopes are not perfect as well. 

 

 
A selected handwriting from ‘Microsoft Word’ for the ‘Pyramidal Poem’ 
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In this selected handwriting font from ‘Microsoft Word’ for the 

‘Pyramidal Poem’, the word ‘love’ comes into view in the first line 

looks and in the fifth line ‘love’  looks . On the basis of typography, 

the both look the same according to the placement of letters and the slope of 

rows. In fact, typography generally corresponds to the study of the selection and 

organization of letter forms for the writings (including ‘Pyramidal Poem’) on 

the pages of ‘Microsoft Word’.  

 

 
A Representation of Typography 

 

Frankly speaking, typography covers everything that affects how a page 

looks and how clearly it communicates a message. This includes the shapes and 

sizes of letters, diacritics, punctuation marks, and special symbols; spacing 

between letters and words; line length; space between lines; margin size; 

placement of illustrations; use of color; choice of headings; and all other aspects 

of page layout. Overall, this chapter focuses on developing the structure and 

appearance of a ‘Pyramidal Poem’ using principles of typography. 
 

 

 

 

�   �   �   �   � 
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CHAPTER – 3 
 

 

‘Ehtm’ as the Mummy of the 
Pyramidal Poem 

 

In ancient Egypt, mummy is usually considered as the body of a person 

that is preserved after death through mummification. When human beings die, 

bacteria and other germs eat away at the soft tissues (such as skin and muscles) 

leaving only the bones behind. Since bacteria need water in order to grow, 

mummification usually happens if the body dries out quickly after death. The 

ancient Egyptians believed that mummifying a person’s body after death was 

essential to ensure a safe passage to the next world. Ancient Egyptians believe 

that the spirit is like a bird with a human face known as Ba and Ka, which can 

fly around by day but must come back to the tomb at night for fear of the evil 

spirits. Therefore, the dead body is preserved as a mummy in order that the 

spirit can recognize it and know which tomb to enter. In fact, Ba is a small 

human form and Ka is a bird with head, which hieroglyphically look , 

, , , ,  and the like. Ancient Egyptian men need to keep their 

bodies well preserved so that Ba and Ka can have a place to rest. If the men do 

not keep their bodies well preserved, they will have no place to rest at the end of 

the day, and they will never have an afterlife. If they do not have their body 

preserved, Ba and Ka will not recognize them any longer. For this reason, they 

go through all the steps to preserve their bodies (Verma, 1993). 
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The Procedures of Ancient Egyptian Mummification 

 

 

Besides, the English word ‘mummy’ is derived from medieval Latin 

‘mumia’, a borrowing of the Persian word ‘mūm’, which means ‘bitumen’. 

Because of the blackened skin bitumen was once thought to be used extensively 

in ancient Egyptian mummifying procedures. In keeping with the concept of 

‘mummy’, the dead body is unique to every individual. Maximum people on 

earth believe that death is the end of physical life in this world. But, ancient 

Egyptians believe that through death one can be renewed and lived an eternal 

life by means of mummification. They more believe that a person is composed 

of some different parts:  

 

1. The ‘Body’, which is already mummified with an eye to preserving 

everlastingly usually inside the pyramid. 

 

2. The  /Ib/ that is heart hieroglyphically. To the ancient Egyptians, the 

heart is the seat of emotion, thought, will and intention. 

 

3. The ‘Sheut’ is a person’s shadow, which is always present. Because of 

this, Egyptians believe that a shadow contains something of the person it 

represents. The shadow is also representative to Egyptians of a figure of 

death. 
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 ‘Shadow’ and ‘ba-birds’ at the Tomb of Irinufer in Thebes 

 

4. The ‘Ba’ is everything that makes an individual unique, which is similar 

to the notion of personality or character. 

 
‘Ba-bird’ of Pharaoh Tutankhamen 

 

5. The ‘Ka’ is the Egyptian concept of vital essence, which distinguishes the 

difference between a living and a dead person. When death occurs, the 

‘Ka’ leaves the body. 

 

6. The ‘Ren’ represents an individual’s name that is given to them at birth 

and the Egyptians believe that it will exist for as long as that name is 

spoken. 

 

7. The ‘Akh’ is associated with thought, but not as an action of the mind; 

rather, it is intellect as a living entity. The ‘Akh’ also play a vital role of 

immortality in the afterlife. 

 

A person is not whole if he is missing any of these parts from above 

points. Moreover, the ancient Egyptians believe that a new life begins when a 
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person passes away.  The ‘Ba’, and its invisible twin, the ‘Ka’ of the mummy 

are released from the mummy’s body and reside in a tomb (especially inside the 

pyramid). That is why the ancient Egyptians build nice tombs like pyramids. 

For a person, in order to live forever, the ‘Ba’ and the ‘Ka’ have to recognize 

the mummified body in the pyramid, otherwise they will not able to return to it. 

In this way, due to the mummification of an individual, the death can affect him 

little.  

 

Besides, Mohammad Sheikh uses a quotation from his own Bengali 

‘Pyramidal Poem’ as follows: 
  

weayi myiZi½ 
ÒdR‡ii weRb my‡i, 

wbZ¨cÖjq gg †Mj †h D‡o| 

 †`wL AveQvqv †k‡R †g‡j `y Aw¶, 

aewjgvq Rov‡bv G †h AvgviB ü`qj²x!Ó 

Heartbreaking Wave of Melody 
  

By the desolated melody of early morning, 

My deep sleep got flied. 

Having opened two eyes, I notice a phantom, 

Who is wrapped by white color, Oh, it is my sweetheart! 

Elucidation: According to the belief of ancient Egyptians, the ‘Ba’ and the ‘Ka’ 

recognize the mummified body and return to that in the pyramid. In contrast, in the 

quotation of the poem, the ‘phantom’ is actually the speaker’s beloved who had 

passed away before the events described. Here, the dead beloved of the speaker is in 

white cloth and is able to recognize her love (the speaker) and lies beside him.  

 

 

When the Israelites do very little to prevent nature from taking its course, 

the Egyptians turn mummification into a science. Therefore, according to the 

Holy Bible: 

 

“Then Joseph (Yusuf) directed his servants who are the physicians 

in his service to mummify his father Israel (Yakub/Jacob). So the 



49 

 

physicians mummified him, taking full forty days, for that was the 

time required for mummifying. And the Egyptians mourned for 

him seventy days.” (Genesis, 50:2-3) 

 

In accordance with the above citation of the Holy Bible, the whole 

process of ancient Egyptian mummification technique usually takes seventy 

days and involves removing the internal organs, removing the brain through the 

nose, and desiccating the body in a mixture of salts, called natron. Furthermore, 

the ancient Egyptians indisputably believed there was the life after death. They 

believed the body had to be preserved for the next life. The pyramid was a safe 

place to keep the body. Regarding placing the dead body inside the pyramid, the 

Holy Bible states: 

 

“So Joseph died at the age of one hundred and ten years; and he 

was mummified and placed in a coffin in Egypt.” (Genesis, 50:26) 

 

 

In the ancient Egyptian civilization, the mummified bodies 

hieroglyphically represent , , , and the like. Additionally, by means of 

the mummy signs,  /mn-n-I/ means ‘death’,   /wj/ means 

‘mummy-case’,  /nb-anx-n-x/ means ‘coffin’,  /hɑ:t/ means 

‘corpse’ and all that (Ridwanur Rahman, 2020). 

 

However, Sultan Mohammad Shamrat Sheikh was really much inspired 

by the outstanding mummification processes of ancient Egypt. Having taken the 

idea of mummification, he creates his own literary mummy in his ‘Pyramidal 

Poem’. As a matter of fact, the literary mummy of him is called ‘Ehtm’. 

Actually, he literarily compares his own created ‘Ehtm’ to the ancient Egyptian 

mummy straightforwardly. Therefore, regarding ‘Ehtm’, Mohammad Sheikh 

says: 

 

“Ehtm is the literary person’s internal weather, which is 

psychologically related to the words - emotion, humor, 

temperament and mentality.” 
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In conformity with the above table, after marking the bold letters in 

sequence from the acronym ‘Ehtm’ /eɪtm/, the word ‘Mummy’ has been found 

out and that is the hidden creative thoughts of a poet. As a matter of fact, the 

poem is to be developed according to the plan, which has a middle, and that 

possesses a few more rows in order to expand and develop the major poetic 

thoughts, blended with ‘emotion’, ‘humor’, ‘temperament’ and ‘mentality’. 

 

In the beginning, emotion is a complex state that happens naturally 

without conscious effort and usually brings physical changes in the body. In its 

clearest form, an emotion is a sudden experience that interrupts our normal 

activities. It can create feelings of pleasure or displeasure, cause physical 

reactions like changes in heart rate, and lead to certain behaviors. Although 

people disagree about the exact nature of emotions and how they differ from 

motives or distractions, it is clear that emotions can either help or hinder our 

performance in different activities. 

 

After that, the mind is usually understood as the higher functions of the 

human brain—our thoughts, understanding, and both conscious and 

unconscious processes that guide our intellectual and physical behavior. In 

reality, the mind is a strange and complicated thing. At times it can be firm, and 

at other times very gentle. Sometimes it is helpful, and sometimes it behaves 

unpredictably. It can be forgetful at one moment and very alert at another. It 

may feel happy and bright, then suddenly become sad and dull. At times the 

mind is refreshing like a spring breeze, and at other times it is heavy and 

depressing like winter fog. It can be sympathetic in some situations and resistant 

in others. With some people it is cooperative, while with others it refuses to 

compromise. It may show love and affection to someone, yet show indifference 

to someone else. Often it changes quickly, like an autumn sky. Sometimes it is 
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under control, and at other times it is difficult to manage. People can reason 

with it at certain times but not at others. Emotion plays a very important role in 

mental life. In fact, emotion is a key part of mental processes, and human 

emotion is simply one expression of a broader phenomenon that appears within 

the mind in various ways. 

 

As per the human mind, when a person’s various ways of thinking are 

come into light called ‘mentality’. So we can find as ‘mind’⟶‘mentality’ or 

‘mind to mentality’. Actually, ‘Mentality’ grows from ‘mind’ constantly in the 

different situations of society. According to the literary sense of Mohammad 

Sheikh, the mind is changed on earth constantly, and it turns into the diverse 

mentalities of living human beings. ‘Mentality’ or ‘different ways of thinking’ 

is produced by the brain undeniably. Human brain is divided by two 

hemispheres known as left hemisphere as well as right hemisphere. According 

to David Vaughan Icke (2005), the ‘corpus callosum’ of the human brain links 

both hemispheres of the brain and regulates information passing between them. 

It also dictates which hemisphere will govern perception and behavior at any 

point. The left side deals with the logical, analytical, judgmental and verbal; the 

right is about the creative, artistic, intuitive, visual and emotional. Moreover, the 

hypothalamus at the base of the brain is another vital regulator of the body and 

it works closely with the pituitary gland, the master gland of the endocrine 

system, and the pineal gland, the so-called ‘Third Eye’, through which we 

manifest psychic sight. The endocrine glands connect the body to the chakra 

system and this network links our physical reality with the wider universe of 

unseen energy (Icke, 2005). 

 

 
The Third Eye of Human Brain as Both the Eye of Horus and Chakra System 
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Thereafter, temperament refers to the manner of thinking, behaving, or 

reacting characteristic of a specific person. For that reason, temperament is 

considered as the biological or physiological component of personality, which 

refers to the sum total of the physical, emotional, mental, spiritual, and social 

dimensions of an individual. Through various human histories, it has been 

assumed that people come in four basic personality types, or temperaments. 

This is noted by the great Greek physician named Hippocrates as long ago as 

400 BC. According to Hippocrates, the four internal liquids are responsible for 

the health and mental stability of every individual. These liquids are blood, 

black bile, yellow bile, and phlegm. According to Hippocrates when these fluids 

are in balance, the human body and mind perform in perfect harmony. But when 

there is an imbalance in these fluids, the dominant one creates an overload of 

humor. Hippocrates names the four humors: ‘Melancholic’, ‘Sanguine’, 

‘Choleric’, and ‘Phlegmatic’. In agreement with the statements of Hippocrates, 

temperament essentially depends on the humors of human body. So, the four 

types of humors create four kinds of temperaments (cheerful, somber, 

enthusiastic, and calm). Actually, each of the four types of humors 

corresponded to the different types of personalities.  

 
 

Humors Natural 

Elements 

Features of 

Natural 

Elements 

Internal 

Liquids 

Temperaments 

Sanguine Air Hot and moist Blood Cheerful 

Melancholic Earth Cold and dry Black bile Somber 

Choleric Fire Hot and dry Yellow bile Enthusiastic 

Phlegmatic Water Cold and moist Phlegm Calm 

 

(Source: Roy, 1999–2000) 

 

Besides, the humor gives off vapors, which ascends to the brain; an 

individual’s personal characteristics (physical, mental, moral) are explained by 

his or her temperament, or the state of that person’s humors. Therefore, 

sanguine indicates the personality of an individual with the temperament of 

blood, the season of spring (wet and hot), and the classical element of air. A 

person who is sanguine is generally light-hearted, fun loving, a people person, 

loves to entertain, spontaneous, and confident. However, they can be arrogant, 

cocky, and indulgent. He or She can be day-dreamy and off-task to the point of 

not accomplishing anything and can be impulsive, possibly acting on whims in 
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an unpredictable fashion. This also describes the manic phase of a bipolar 

disorder. Moreover, Sanguine personalities generally struggle with following 

tasks all the way through, are chronically late, and tend to be forgetful and 

sometimes a little sarcastic. They are talkative and not shy.  

 

Subsequently, choleric corresponds to the fluid of yellow bile, the season 

of summer (dry and hot), and the element of fire. A person who is choleric is an 

active person and a leader. They have a lot of ambition, energy, and passion, 

and try to instill it in others. They can dominate people of other temperaments, 

especially phlegmatic types. Many great charismatic military and political 

figures are choleric. On the negative side, they are easily angered or bad-

tempered. All the same, they like to be leaders and in charge of everything.  

 

Thereafter, melancholic is a personality type traditionally associated with 

an excess of black bile; hence, a person who is a thoughtful ponderer was 

considered to have a melancholic disposition. Often very kind and considerate, 

melancholics can be highly creative—especially in poetry and art—but they 

may also become overly preoccupied with the tragedy and cruelty of the world, 

which can lead to depression. The temperament is associated with the season of 

fall or autumn (dry and cold) and the element earth. A melancholic human being 

is also often a perfectionist. Moreover, it is very particular about what they want 

and how they want it in some cases. This often results in being unsatisfied with 

one’s own artistic or creative works and always pointing out to themselves what 

could and should be improved. They are often self-reliant and independent.  

 

After that, in phlegmatic, a person is calm as well as unemotional. 

Phlegmatic means ‘pertaining to phlegm’, corresponds to the season of winter 

(wet and cold), and connotes the element of water. While phlegmatics are 

generally self-content and kind, their shy personality can often inhibit 

enthusiasm in others and make them lazy and resistant to change. They are very 

consistent, relaxed, rational, curious, and observant, making them good 

administrators and diplomats. Like the sanguine personality, the phlegmatic has 

many friends. Nonetheless, the phlegmatic is more reliable and compassionate; 

these characteristics typically make the phlegmatic a more dependable friend. 
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Processes of Temperament through the Four Humors 

(Source: “The four humours,” n.d.)  

 

 

Rabindranath Tagore was a Bengali philosopher and poet who won the 

Nobel Prize for Literature in 1913. He is one of the most popular and respected 

poets in Bangladesh. Kazi Nazrul Islam was a Bengali poet, musician, and 

revolutionary. His poems express strong spiritual rebellion against oppression 

and injustice. He is known as the national poet of Bangladesh. Rabindranath 

Tagore can be called a forerunner because he paved the way for modern Bengali 

literature. Kazi Nazrul Islam followed this path, but he developed his own 

unique style. Although they are different, they also share some similarities. Both 

poets wrote rebellious songs and poems filled with love for humanity. However, 

there are clear differences between the two poets. Their lifestyles and ways of 

writing were not the same. These differences were influenced by their 

environment, temperament, and personality. The language and tone of their 

poetry also differ.  
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Rabindranath Tagore 

 

Kazi Nazrul Islam 

Rabindranath Tagore was born in a rich 

landlord family and received a good 

formal education. He was calm by nature, 

and this quality is seen in his poems. 

Kazi Nazrul Islam was poor and not very 

well-educated. He struggled a lot, which 

made him rebellious, and this appears in 

his poems. 

 

 

Let us talk about ‘Ehtm’ again. ‘Ehtm’ is not in any English dictionary. 

So, how can it be a real word? Actually, Mohammad Sheikh made ‘Ehtm’ as an 

acronym, which is a way of forming a new word in English. In point of fact, 

acronym represents a word, which is formed from the initial letters of a set of 

other words. In accordance with the literary concept of ‘Ehtm’, Mohammad 

Sheikh says: 

 

“Ehtm is like the dead body of human being literarily. In Islam, 

when someone dies, his or her body is wrapped in cloth and 

buried. After that, the dead body is kept in the grave everlastingly. 

Then, that buried dead body is not considered as the mummy at all. 

In reality, the dead body is preserved at the sarcophagus of crypt 

inside the pyramid is regarded as the mummy. That is why ‘Ehtm’ 

is literarily considered as the mummy only for the pyramidal 

poems not for other types of poems.”  
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Nonetheless, in a Bengali play titled i³v³ cÖvšÍi (The Bloody Field) by 

Munir Chowdhury, a psychological quotation, uttered by a character of the play 

named Suza-ud-dowla is the following: 

 

Ògvbyl g‡i †M‡j c‡P hvq| †eu‡P _vK‡j e`jvq| Kvi‡Y-
AKvi‡Y e`jvq| mKv‡j-we‡K‡j e`jvq|Ó  

“When a human being dies, the body decomposes. When alive, it 

undergoes changes—sometimes with clear causes and sometimes 

without. These changes can occur from morning to afternoon.” 

 

In fact, the dialogue has been uttered at Act – II, Scene – 1 in the play. 

The translation of the dialogue like: “Mortals get putrefied after passing away. 

They get changed, when they are alive. They become converted with reason and 

without cause. They become converted in the morning as well as in the 

afternoon (they get converted all the time)”.  In this context, Mohammad Sheikh 

brings the examples of two poems titled “The Jaguar” and “Second Glance at a 

Jaguar” by English poet Ted Hughes. Here the protagonists of two poems are 

same, but Mohammad Sheikh has presented the changing ehtms of same poet. 

Concerning “The Jaguar”, Ted Hughes depicts a jaguar, which is the master of 

itself and free from all control. On the other hand, in conformity with “Second 

Glance at a Jaguar”, in which Ted Hughes again portrays a jaguar, which seems 

to have lost of its freedom as well as cosmic awareness. Therefore, ehtmic 

conditions are not long lasting for all human beings. the human ehtms are 

unpredictable and unsettled.  
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According to psychological view, the ‘Ehtm’ is a phenomenon that is 

both chemical and mental, arising from specific causes. The world of ehtms is 

complex, full of colors and shadows, and it constantly changes with time and 

circumstances. Human ehtms are fleeting, shifting from one moment to the next. 

Each ehtmic state gives rise to a living ehtmic entity. When a state passes, it 

becomes a ‘dead ehtm’ metaphorically similar to the death of a human body. In 

this sense, a poet, especially a creator of pyramidal poems, acts as an undertaker 

of ehtms. By expressing an ehtm in a poem, the poet places it in a symbolic 

grave. Therefore, every poem serves as a lasting tomb, preserving the fleeting 

emotions and experiences of its creator. 

 

Mohammad Sheikh’s ‘Ehtm’ can be compared obliquely to the scheme 

called ‘Matrix’, introduced by David Vaughan Icke, a famous English 

conspiracy theorist. ‘Matrix’ generally represents the cultural, social, or political 

environment in which something develops. But according to David Icke (2005), 

‘Matrix’ is information, a ready-to-wear world and belief system broadcast to 

the DNA (Deoxyribonucleic Acid) as frequencies, and decoded into holographic 

3D collective reality. Actually, only ten percent of our DNA is being used for 

building proteins. Moreover, the genetic code, especially in the apparently 

useless ninety percent of our DNA follows the same rules as all our human 

languages. Consequently, DNA is not only responsible for the construction of 

our body, but also serves as data storage and in communication. Essentially, 

‘Matrix’ acts like a voice talking in our heads, telling us what to believe is real 

(Icke, 2005).  
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Past, present, and future on DVD. All are happening at the same time 

symbolically in different parts of the same disk and what happens in one 

scene can affect all the rest. Thus, the past can change the future and the 

future can change the past (Icke, 2007). 

 

The’ Matrix’ is symbolically like a DVD movie. The movie is already 

complete when we put it in the DVD player. Past, present and future are all 

there from the start and operate in the same ‘NOW’. As the laser runs across the 

disk the scenes in the movie that we have watched become the ‘past’ to our 

reality; the ‘present’ is the scene we are consciously watching; and the ‘future’ 

is the scenes that we have yet to see. But the whole movie exists at the same 

‘time’.  Our perception of ‘past’, ‘present’ and ‘future’ come only from the part 

of the movie we choose to give our attention to. Spin it back a few scenes and 

we can give our attention to the ‘past’ and experience the equivalent of ‘time’ 

travel; or we can spin forward and see the ‘future’. We are not going anywhere; 

it is only that our focus of attention has changed. So, it is with the Matrix. As 

we move our attention, we appear to be moving through ‘time’— but we are 

not. ‘Past’, ‘present’ and ‘future’ are different parts of the same program and 

they are all happening in the same ‘NOW’ (Icke, 2007). 

The Great Pyramid is a tomb that is built for King Khufu, second emperor 

of the Fourth Dynasty, who reigns around 2650 BC and is one of the most 

powerful men in the ancient period of Egypt. At Giza in Egypt King Khufu 

oversees the construction of his tomb, the highest, most majestic pyramid ever, 
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to be built by tens of thousands of his brainwashed subjects. The pyramid 

workers, who are at first elated but soon crushed by the reign of terror that 

results, as suspected saboteurs are tortured and men die daily while putting in 

place the huge stones. Ultimately, the workers complete the pyramids for 

majestic men as an eternal entombment.  

 

On the other side, on the page of ‘Microsoft Word’, Sultan Mohammad 

Shamrat Sheikh oversees the construction of ‘Pyramidal Poem’ as his ehtmic 

tomb. The ‘Pyramidal Poem’ workers are poet’s emotion, humor, temperament, 

and mentality, which create ‘dead ehtm’ in keeping with changing time, place 

and situation. Thereafter, Mohammad Sheikh ehtmizes or mummifies the ‘dead 

ehtm’ for ‘Pyramidal Poem’ through his poetic thought. Ultimately, Mohammad 

Sheikh completes his ‘Pyramidal Poem’ for ‘dead ehtm’ as an eternal 

entombment literarily.  
 

 

 

 

�   �   �   �   � 
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CHAPTER – 4 
 

‘Triadic Pyramidal Poems’ and 
‘Great Pyramidal Poem’ 

 

 

In this chapter, the term ‘Sequel Poem’ has been presented on the basis of 

the literary thoughts of Sultan Mohammad Shamrat Sheikh. Actually, the 

‘Sequel Poem’ is a sort of poem that takes place after an earlier subject matter 

or as a consequence of an earlier subject matter. In accordance with the 

concept of ‘Sequel Poem’, Mohammad Sheikh has made his innovative 

thought called ‘Triadic Pyramidal Poems’, which are the series of three 

pyramidal poems in conformity with the trio of Egyptian pyramids, which are 

bound and aligned by three Orion’s three stars at Giza. In fact, the three 

Pyramids exactly simulate the stars Delta Orionis (Mintaka), Epsilon 

(Alnilam), and Zeta (Alnitak) that comprise the Orion Belt (“The Giza 

pyramids and the constellation,” n.d.). 

 
 

 
The Alignments of Three Pyramids and Three Pyramidal Poems 

 
 

What is more, in the ancient Egyptian hieroglyphs, the hieroglyphic sign 

looks   that refers to the three pyramids of the Giza Plateau namely 

pyramid of Khufu, pyramid of Khafre, and the pyramid of Menkaure. 
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Consequently, the ‘Triadic Pyramidal Poems’ have been set up by Mohammad 

Sheikh in keeping with the three main pyramids of Giza.  

 
 

 
 
 

In conformity with the thought of ‘Triadic Pyramidal Poems’, the three 

Bengali Sequel pyramidal poems of Mohammad Sheikh are “Tutankhamun 

(1)”, “Tutankhamun (2)”, and “Tutankhamun (3)”. 

   

However, The Great Pyramid of Khufu is located at the Giza plateau near 

the modern city of Cairo. Furthermore. It was built over a twenty-year period 

during the reign of the king Khufu (from 2589 BC to 2566 BC) of the fourth 

dynasty. The Pyramids of Giza including the Great Pyramid usually represent 

themselves as the indications of Egypt. Besides, ‘Egypt’ was reported in the 

Palermo Stone in which the hieroglyphic expression  /msr/ represents 

‘Mishor’ that is actually known as ‘Egypt’. For this reason, the hieroglyphic 

sign for pyramid  /mr/ stands for the short indication of ‘Mishor’ (Alsaadawi, 

1999).  
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Champion 
 

29th May, 
 The birthday.  

Gemini is zodiac, 
Mystery my barrack. 

A lover not a philanderer, 
Within the world, a great warrior. 

I am the hero for pals and foes’ villain. 
I war against faux pas not Machiavellian. 

I did not learn to yield, for the sake of my country. 
I shall do my endless battle for causing diamond history. 

I am one of the smallest models of God’s eminent immense might. 
I am that boastful and self-reliant, who can win Mount Everest height. 

I undoubtedly love my tiger subsistence but never afraid of my own death. 
I am that very champion, who stands in battlefield and fights to his last breath. 
 

On the other side, the ‘Pyramidal Poem’ of Mohammad Sheikh does not 

represent ‘Mishor’ or ‘Egypt’ in any way, but there is are some thought-

provoking facts about the ‘Great Pyramidal Poem’ titled “Champion” by 

Mohammad Sheikh. The poem was published in the popular page named 

“Young and Independent” of the well-known Bangladeshi national newspaper 

called The Independent on 19th May in 2011. Truly speaking, this poem is 

compared to the Egyptian Great Pyramid of Khufu in general. However, in the 

first four rows of this poem, the speaker unquestionably declares his own 

birthday that is 29th May. Nevertheless, according to the poetic statement of 

William Shakespeare: 

 

“Shall I compare thee to a summer’s day?  

Thou art more lovely and more temperate: 
Rough winds do shake the darling buds of May, 

And summer’s lease hath all too short a date:”  

 
                     (William Shakespeare: SONNET 18) 

 

In keeping with the 12th row of the poem “Champion”, the speaker’s 

apparent birthday is 29th May. In this day, New Zealander Edmund Hillary and 

Nepalese Tenzing Norgay reached the top of Mt. Everest, the highest mountain 

in the world, at 11:30 a.m. on 29th May in 1953. Mohammad Sheikh strikingly 

declares his own birthday that is 29th May, which belongs to the Gemini as 
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zodiac. As a matter of fact, Gemini is the third sign of zodiac, relating to the 

period from 22th May to 21th June. The twins of Gemini symbolize the sun sign 

Gemini. Planet Mercury rules this star astrologically. As we know, ‘astrology’ 

is the study of movements and positions of the sun, moon, planets and stars and 

the skill of describing the expected effect that these are believed to have on the 

character and behavior of human beings. The birthday of Khufu is 15th June 

(Kadare, 2009), and the birthday of Mohammad Sheikh is 29th May. So, Khufu 

is the founder of the Great Pyramid and Mohammad Sheikh is the founder of 

‘Great Pyramidal Poem’. Consequently, Khufu and Mohammad Sheikh both 

belong to the zodiac sign Gemini. According to the Dendera Zodiac, the 

hieroglyphic Gemini looks  that has been formed by the Gemini of Egyptian 

sky looks  in all probability (Ridwanur Rahman, 2020). 

 

The Dendera Zodiac is a magnificent representation of the ancient 

Egyptian sky that was found on the ceiling of the Temple of Hathor at Dendera. 

In fact, the Dendera lies on the western bank of the Nile River about 483 km 

south of Cairo in Egypt. This celestial sky map, found by Napothe Leon 

Bonaparte’s troops in 1799 AD, and it is at the Louvre Museum of Paris in 

France at present. The map is called as the Dendera Zodiac, for its hieroglyphic 

depictions of the zodiacal constellations, it is a great circle of about 1.5 m in 

diameter. However, there are numerous other symbols, which remain to be 

deciphered in this hieroglyphic circle (Dobek, n.d.). 

 

 
Circular Dendera Zodiac (left) & Application of Sky Zodiac on It (right) 

(Source: Dobek, n.d. & Ramesses, n.d.) 
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The number of stones in the Great Pyramid of Khufu is estimated to be 

2,300,000 or 2,500,000, according to different scholars. Moreover, it is 481 feet 

high with a base which is 757 feet squared. Even though, the base of the Great 

Pyramid is 757 feet long, it still forms an almost perfect square. Each corner is 

nearly an exact 90° angle. Remarkably, every side is aligned to face one of the 

cardinal points of the compass; north, east, south, and west. However, all 

pyramidal poems represent 90° including “Champion” by Mohammad Sheikh 

from base to apex.  

 

 
Great Pyramid (left) and Great Pyramidal Poem (right) 

 

Furthermore, the ‘Great Pyramidal Poem’ titled “Champion” totally has 

479 letters as its basic elements of creation. Thereafter, the figure ‘479’ 

possesses three figures ‘4’, ‘7’, and ‘9’. Thereafter, (4+7+9) = 20. So, the figure 

‘20’ stands for 20° Celsius, which is the internal temperature of the Great 

Pyramid, and that is equal to the constant average temperature of the average 

temperature of Egypt, which also makes equal to the average temperature of 

earth. In other words, the 20° Celsius stands for 68° Fahrenheit, which indicates 

the two figures ‘6’ and ‘8’.  The imaginary ‘Great Pyramidal Poem’ named 

“Champion” possesses completely 14 rows (68° = 6+8 =14). Therefore, the first 

figure ‘6’ represents first 6 rows, where no first person singular number or the 

word ‘I’ has been used.  After that, the second figure ‘8’ represents last 8 rows, 

in which every row initially possesses first person singular number, or the word 

‘I’ that is actually used as the subject of a verb in order to denote the person 

speaking in the poem. 

What is more, according to the modern estimate the weight of the earth 

stands for (53+20 noughts) or 5,300,000,000,000,000,000,000 tons 

approximately. The Great Pyramid’s weight of approximately 5,300,000 tons 

happens to be (1 + 15 noughts, or one thousand trillionths) the weight of the 

Earth. Therefore, it can safely be assumed that the architects used this 

proportion to indicate the weight of the Earth (Robinson, 1995). On the 

contrary, the imaginary ‘Great Pyramidal Poem’ named “Champion” by 

Mohammad Sheikh possesses 479 letters and 111 words totally. So, 

“Champion” represents {479 (letters) × 111(words)} = 53, 169 (after 

multiplication).  
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Earth’s Weight = 5300000000000000000000 

Great Pyramid’s Weight = 5300000 

‘Great Pyramidal Poem’ titled “Champion” = 53169 

 

After selecting the merely common bold number ‘53’ from each part of 

the presented table, Mohammad Sheikh discovers the figure 53, 169 from the 

imaginary ‘Great Pyramidal Poem’ titled “Champion”, which literarily indicates 

the weight of the earth at approximately 5,300,000,000,000,000,000,000 (tons) 

and the weight of the pyramid at 5,300,000 (tons), and the two figures are 

proportionally related to one another in a roundabout way. As a matter of fact, 

after separating the numbers ‘53’ and ‘169’ from ‘53,169’ Mohammad Sheikh 

states regarding this matter: 

 

“The numerological number of the poem “Champion” is seven, 

which indicates the complete seven letters of the word ‘Pyramid’ 

(P+ Y+ R+ A+ M + I +D) and that straightforwardly refers to the 

seven consecutive primes of ‘169’ =  13 + 17 + 19 + 23 + 29 + 31 

+ 37. Besides, ‘169’ =  13 + 17 + 19 + 23 + 29 + 31 + 37 =13×13 

{the first figure shows ‘13’, found from the poetic designation of 

13 letters called ‘Pyramidal Poem’ × the second figure ‘13’ shows 

the additional outcome, received from the original height of the 

Great Pyramid of Khufu that is 481 feet ultimately stands for the 

figure ‘13’ (4+8+1)}. In the literary sense, ‘53’ represents the two 

initial figures of ‘5300000’ (tons) that is the weight of pyramid 

(The Great Pyramid) and these two figures are also proportionally 

related to the weight of the whole earth 

(5300000000000000000000 tons). On the flip side, ‘169’ is a sign 

of the word ‘Pyramid’ merely in this concern. In fact, ‘53,169’ here 

represents the phrase ‘Weight of Pyramid’ that has been found out 

from the ‘Pyramidal Poem’ titled “Champion” by and large.” 

What is more, the solar year is found in many places throughout the 

pyramid, and that is expressed as 365.2422 days, which stand for 365 days, 5 

hours, 48 minutes and 49.7 seconds on the whole (Bulat, 2011). A few 

constructive techniques of the Great Pyramid represent the solar year or 365 

days (universally accepted) by means of various geometric ways, which are as 

follows: 
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(1)  The measurement of a square circuit around the Great Pyramid, touching 

its base only at the four corners gives these figure times four sacred 

cubits (a sacred cubit is 25 pyramid inches). So, four cubits stand for 100 

pyramid inches. Additionally, pyramid’s four walls, when are measured 

as a straight line, are 9,131 pyramid inches, for a total of 36,524 

(9131×4) pyramid inches. At first glance, this number may not seem 

significant, but move the decimal point (36524÷100) over and the figures 

will be 365.24. Modern science has shown that the exact length of the 

solar year is 365.24 days (“Great pyramid statistics,” n.d.). 

 

(2)  The length of a base side of Great Pyramid is 9131 pyramid inches 

measured at the mean socket level, or 365.24 pyramid cubits, which is 

the number of days in a year. Therefore, 9131/25 = 365.24 (“Great 

pyramid statistics,” n.d.).  

 

(3)  The length of the Ante-Chamber (116.2603 Pyramid inches) is equal to 

the diameter of a circle whose circumference is 365.24235 pyramid 

inches, which symbolize as the solar year or 365.24 days (“Great 

pyramid statistics,” n.d.). 

 

The solar year stands for 365 days universally. Besides, the ancient 

Egyptian year is generally counted as 12 months of 30 days or 360 days in 

total, to which 5 days are added to make the year in order to indicate the solar 

cycle of the complete one year (Cole & Warren, 1974). On the contrary, the 

solar year or 365 days, found from the Great Pyramid reflects on the cap row 

(“29th May”) of the imaginary ‘Great Pyramidal Poem’ titled “Champion” by 

Mohammad Sheikh. In fact, the poetic quotation “29th May” represents one of 

the days, taken from 365 days (the solar year). Now, from 1st January to 29th 

May, 149 days are found. Thereafter, 149 days represent the figure ‘149’. Now, 

let us find out its outcome from “29th May”� 29th May = 149 = (1+4+9) = 14 = 

(1+4) = 5. Therefore, the found figure from “29th May” is ‘5’. 

However, the key poetic idea is usually introduced in the title of a 

‘Pyramidal Poem’, and the poet is to make a terminator by means of the 

‘Pedestal’ of ‘Pyramidal Poem’. Actually, the ‘Pedestal’ comes in the ending 

part of any ‘Pyramidal Poem’. However, the title “Champion” has 8 letters, and 

the pedestal of “Champion” has 65 letters. Therefore, the total amount of letters 

will be 73 letters (8 letters + 65 letters).  The 73 letters stand for the figure ‘73’. 

Let us multiply ‘73’ and the found figure ‘5’ from “29th May”. The ultimate 

result will be (73 × 5) = 365. So, the figure ‘365’ also stands for 365 days or the 
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solar year, which has been found out from the ‘Great Pyramidal Poem’ titled 

“Champion”, written by Mohammad Sheikh. 

 

          Besides, just for a literary technique, Mohammad Sheikh uses his poem 

“Champion” with a view to illustrating a sort of numerological math. Therefore, 

Mohammad Sheikh’s made-up formula has been given below: 

 

 

 

 

 In conformity with the above presented formula, the outcome will be: 

27–13 =14 + 8 = 22 ÷ 7 = 3.14…. Nevertheless, the expected result is 3.14…, 

which is equal to pi whose symbol looks  that is a Greek letter, specially used 

in mathematics as a symbol for the number ‘3.14’.  

 

 On the other side, if someone takes the perimeter of the Great pyramid 

of Khufu and divides it by two times the height, he or she will get a number that 

is also exactly equivalent to the pi ( ), and that is applied to show the ratio of 
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the circumference of (distance around) a circle to its diameter (distance across), 

which is about 3.14…. Therefore, the found number from Great Pyramid 

(3.14…) is equal to the found numbers from the ‘Great Pyramidal Poem’ 

(3.14…), taken as a whole (Bulat, 2011). 

 

 Besides, assuming the height of the Great Pyramid = 146.515 meter, and 

base = 230.363 meter, and using simple math, it can be found that half of the 

base is 115.182 meter, and the ‘slant height’ is 186.369 meter. Dividing the 

‘slant height’ (186.369 meter) by ‘half base’ (115.182 meter) gives the figure 

1.6180…, which is basically equal to the golden ratio or phi ( ):  

 

 

 
 

  

            We have to remember that ‘Pyramidal Poem’ is the poetic form of 

literature, not the part of pure mathematics or pure geometry. However, it is 

important to know regarding the golden ratio or phi ( ) = 1.6180… flawlessly. 

In mathematics and arts, two quantities are in the golden ratio if the ratio of the 

sum of the quantities to the larger quantity is equal to the ratio of the larger 

quantity to the smaller one. The golden ratio is an irrational mathematical 

constant, approximately 1.6180339887…. As a matter of fact, these figures 

stand for phi, whose symbol is the Greek letter . For this reason, Mohammad 

Sheikh presents the concept of golden ratio or phi in the following: 
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Golden Ratio or Phi (Ф) 
 
AB:BC = BC: AC 
 

 
 

[If the smaller part = 1 and larger part = G, the golden ratio requires that G will 

be equal to approximately 1.6180…] 

Thereafter, suppose AB =1 and BC = G 

Golden Ratio requirement is: 1/G = G/ 1+G 

The equation above is equivalent to the following: 

G2 – G – 1 = 0 that is the same as (G – 1/2)2 = 1+1/4. 

 

Therefore, the solution: 
G = 1/2 + √ (1+1/4)  

G =1/2 + √ (4+1/4)  

G = 1/2 + √5/4 

G = 1+√5/2  

G = 1.6180… 

 

            In accordance with the initial row (“29th May”) of the poem titled 

“Champion” by Mohammad Sheikh: 

 

Firstly: 

29 – th [ ‘th’ has come from 29th]  

= 29 – t + h  

= 29 – 20 + 8 [‘t’ is the 20th and ‘h’ is the 8th letter of English alphabet that stand 

for the figures 20 and 8] 

= 29 – 28  

= 1 {that represents one of the figures of (1+√5/2)} [bold one] 

 

Secondly: 
29 [‘29’ has come from 29th] 

= 2 + 9 

= 11 

= 1+1 

= 2 {that represents one of the figures of (1+√5/2)} [bold one] 
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Thirdly and Finally: 
May [‘May’ has come from the raw “29th May”]  

= May is the 5th month of the year [so, it stands for the figure ‘5’] 

= 5 {that represents one of the figures of (1+√5/2)} [bold one] 

 

As a result: 
“29th May”  

= (1+√5)/2  

= 1.6180… [So, it represents phi or the golden ratio] 

 

On the other side: 
Phi or the golden ratio of the Great Pyramid of Khufu 

= 1+√5/2  

= 1.6180… 

 

Overall results: 
Phi or the golden ratio = 1.6180… 

Phi or the golden ratio of Great pyramid of Khufu = 1.6180… 

Phi or the golden ratio of the row “29th May” = 1.6180… 

 

            In this way, the golden ratio or phi ( ) = 1.6180… has been discovered 

from the literary ‘Great Pyramidal Poem’ titled “Champion”.   
 

 

 

 

�   �   �   �   � 
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CHAPTER - 5 
Visage of the Sphinx alongside the 

Pyramidal Poem 
 

 

            The Great Sphinx of Egypt is a large human-headed lion that was carved 

from a mound of natural rock. It is located in Giza where it guards the front of 

king Khafre’s pyramid. The Great Sphinx is 241 feet long, 20 feet wide, and 66 

feet high. The eyes on the visage are 6 feet tall; the ears over three feet tall, and 

the nose would have been nearly 5 feet long before it was knocked off. It is 

carved out of the bedrock in a trench at the Giza site. No one is entirely sure 

exactly how the nose got knocked off. There are stories that Napothe Leon’s 

troops accidentally knocked off the nose, but that theory has proven untrue as 

pictures have been found without the nose prior to Napothe Leon’s arrival. 

Other stories have the nose getting shot off in target practice by Turkish 

soldiers. Many people now believe that the nose was chiseled off by someone 

who considered the Sphinx as an evil. 

 

Moreover, the subterranean chamber positioned under the Great Pyramid 

of Khufu had access to the waters of the Nile River connected to an 

underground canal system from the building of Sphinx temple. The water would 

ideally be filtered and at the time of the operation of the pyramid machine the 

Nile River would have flowed closer to the Giza Plateau. The subterranean 

chamber acts as a non-return valve for this water. As a matter of fact, water is 

pumped from the building of Sphinx temple drawing water from the Nile River, 

and then pumped into the subterranean canals to all three of the pyramids 

universally known as ‘Pyramid of Khufu’, ‘Pyramid of Khafre, and ‘Pyramid of 

Menkaure’. As per the valuable research of John Cadman (n.d.), the 

subterranean chamber of the Great Pyramid possesses three functions: (1) 

Provide water and possibly hydrogen to Queen’s chamber, (2) Provide 440 Hz 

pulse for King’s chamber, and (3) Provide water and possibly pulse for other 

structures on Giza Plateau. Furthermore, the pyramid’s moat required excess 

water inflow to maintain a specific static level. This is critical for wave timing. 

The excess water was removed by the hollow causeway which ran down to the 

Nile River (Cadman, n.d.).  
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(Source: Cadman, n.d.) 

 

 

However, in the body of Dendera Zodiac, the hieroglyphic The Leolooks 

 that has been formed by the sky The Leoin the sky of ancient Egypt 

looks  (Ridwanur Rahman, 2020). Furthermore, in the ancient Egyptian 

hieroglyphs, a bird identified with the Phoenix or Bennu bird looks  /bnw/ 

[G31].  In the Egyptian lore, the Phoenix always arrived to mark the beginning 

of a new age. In the Egyptian mythology, the Phoenix or Bennu bird is the 

symbol of the Sothic cycle of 1,460 years (which is the time it look Egyptians’ 

365-day calendar to resynchronize with the beginning of the early cycle, marked 

by the heliacal rising of Sirius). The synchronization of these two cycles, the 

early and the Sothic, took place in 11,451, 10,081, 7160, 4241, and 2781 BC. 

Trying to figure out which of these cycles might have been the first one, a well-

known Belgian ancient Egypt researcher named Robert Bauval was initially 

attracted by the idea that it might be 10,081 BC because of an esoteric tradition 

that the Sphinx had been built at this time or even earlier (Black, 2010).   

 

After that, Bauval worked out that on the earlier date of 11,451 BC, the 

Milky Way – which had immense significance in ancient cultures around the 

world as the ‘river of souls’ – was lying directly over the course of the Nile, so 

that they mirrored each other. Moreover, it stuck him that on this very early date 

of 11,451, the Sothic and early cycles coincided with a third cycle, the Great 

Year – the 25,920-year-long complete cycle of the zodiac – in the most 

meaningful way. Because, on that date the Lion-bodied Sphinx’s eastwards gaze 

would have taken in the dawning of the Age of the Leo (Black, 2010).  
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The Celestial Connection between the The Leoand the Sphinx  

(Source: “Giza pyramids and the constellation,” n.d.) 

 
 

Sultan Mohammad Shamrat Sheikh has a strong interest in studying a 

wide range of books, research works, and discoveries alongside his own poetic 

creations. On one occasion, he was deeply impressed by the religious findings 

and decipherments proposed by the Egyptian Egyptologist Dr. Ossama 

Alsaadawi (1999). Mohammad Sheikh believes that Alsaadawi’s interpretations 

and discoveries concerning the religious history of ancient Egypt are truly 

fascinating, remarkable, and far-reaching. Furthermore, various scholars, 

linguists, historians, and Egyptologists from around the world have frequently 

questioned Alsaadawi as to why the stories of Moses, Joseph, Abraham, Israel, 

and others are not recorded in the hieroglyphic texts of ancient Egypt. In 

response to this issue, Alsaadawi’s extraordinary research attempts to answer 

these questions by suggesting that such narratives were overlooked due to 

widespread misinterpretations and incorrect decipherments of ancient Egyptian 

hieroglyphs. Alsaadawi claimed that he successfully deciphered hundreds of 

ancient Egyptian images and depictions that convey authentic accounts of 

religious events in ancient Egypt, along with thousands of accurate word 

translations. As an example, Alsaadawi explicitly stated that the Great Sphinx 

is, in fact, an ancient Egyptian historical depiction and symbolic representation 

of the great Egyptian Prophet Abraham. 

 

The Great Sphinx is traditionally believed to bear the visage of the 

Egyptian king Khafre. However, in this chapter, the Sphinx’s face is compared 

to that of Prophet Abraham, raising the question: whose visage does the Sphinx 

truly represent? According to a well-known Islamic narrative, long ago Prophet 

Abraham and his wife Sarah journeyed to Egypt, which at that time was ruled 
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by a tyrannical king. This ruler was infamous for abducting beautiful women, 

violating them, and killing their husbands. When Abraham and Sarah entered 

the first town in Egypt, Abraham instructed his wife to claim that they were 

siblings rather than husband and wife. As expected, the pharaoh’s men seized 

Sarah, and Abraham affirmed that she was his sister. Sarah was taken to the 

king’s palace, but when the ruler attempted to violate her, he was suddenly 

struck by violent convulsions. These seizures ceased only when he withdrew 

from her. The king made three attempts to approach her, each time suffering the 

same affliction, until he realized that she was not an ordinary woman. Fearing 

that she possessed divine protection—or believing her to be supernatural—the 

pharaoh hastily returned Sarah to Abraham. Along with her, he presented a 

slave woman named Hajirah (Hagar) as a gift. 

 

However, depending on this Islamic story, Mohammad Sheikh actually 

presents just one kind of verification that once upon a time, Abraham came to 

Egypt and became the evidence of Egyptian history in conformity with religious 

or mythical outlook on the whole. To be frank, it does not matter in literary 

sense, whether the visage Great Sphinx is Prophet Abraham or not. Besides, in 

accordance with Alsaadawi’s discoveries and clarifications, he courageously 

announces that the Great Sphinx (also called Abulhol in Arabic) is authentically 

an Egyptian historical symbolic representation of the divine Prophet Abraham 

who is also believed as the Prophet Abraham. In point of fact, his human face 

(visage of the Sphinx) is nearly similar to the face of the prophet named 

Abraham as the ancient Egyptians depicted it on many statues. This discovery 

alone uncovers how the historical human creeds and religions have been greatly 

distorted and deflected. The Sphinx was built in accordance with the code of 

Egyptian hieroglyph like E23, which had the true phonation (br / rb), and its 

face was obviously engraved in form of a man in order to reveal that this 

symbol was Abraham: 

 
(Source: Alsaadawi, 1999) 
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Additional symbols are represented by the double crown, which signifies 

the “Prophet,” as well as by other hieroglyphic expressions that may 

symbolically elucidate the authentic mythical identity of the Sphinx. As a matter 

of fact, the double crown put together to represent a unified Egypt (upper and 

lower Egypt). Even though, ancient Egypt was not always a unified nation it 

was stronger that way. Therefore, unification was desirable. But, Alsaadawi 

reveals that the true phonetic value of the double crown in hieroglyphic 

expression that is  [S5] = nb + na. As a result, ‘nb’ symbolizes ‘nabi’, which 

means ‘Prophet’ and ‘na’ symbolizes ‘nabil’ that is ‘Noble’: 

 

 

 
(Source: Alsaadawi, 1999) 

 

In addition, some Egyptian Sphinxes with double crowns have been 

presented below: 
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Nevertheless, Prophet Abraham says as the father of the Jews, Christians, 

and Muslims: 
 

My dear grandchildren! Divine mercy and blessings upon all of 

you, wherever you are: I am the Great Sphinx. My Original 

Egyptian nickname is ‘Abulhol’, which means ‘the most Holy’. I 

am a stone-symbol that stands for a great human character that 

raised the foundations of the worldwide great Egyptian religious 

civilization. I am the Holy-Father of nearly all the Ancient 

Egyptian Divine Apostles. My real birth name is Abraham and I 

am the descendant of the divine Noah who is inspired by the divine 

Holy Spirit. The Egyptians founded me only a few centuries after 

the Great Inundation of Noah, and they clearly recorded that in 

their divine sacred writings. The bulky pyramids guard me, and if 

some corrupters try to destroy me then the bulky pyramids will 

replace me to speak-up one day telling the truth to my faithful 

grandchildren among all nations on our divine planet, the Earth…” 

(Alsaadawi, 1999). 

 

The eternal recommendation of Abraham in hieroglyphic expressions to all is 

the following: 
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(Source: Alsaadawi, 1999) 

 

As a matter of fact, the above presented eternal recommendation 

symbolizes that Prophet Abraham is believed as the father of all Muslim, 

Christian, and Jew nations for all time. Nevertheless, the symbolical explanation 

of the Sphinx stands for: 

 

 
 

(Source: Alsaadawi, 1999) 
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However, from a literary perspective, it matters little whether the visage 

of the Great Sphinx represents King Khafre or not, although many historians 

maintain that the Sphinx’s face is indeed that of Khafre. Mohammad Sheikh is 

genuinely impressed by Al-Saadawi’s distinctive interpretation, which proposes 

that the Great Sphinx is in fact a representation of the Prophet Abraham. 

Despite this admiration, Mohammad Sheikh does not accept Al-Saadawi’s 

conclusion, as Prophet Abraham is generally believed to have been born around 

2000 BC. Abraham’s birthplace has long been a matter of scholarly debate. Al-

Saadawi argues that Prophet Abraham was Egyptian by birth; however, this 

view is not supported by mainstream historical or religious traditions. 

According to Jewish and Christian sources, Abraham was born in southern 

Mesopotamia, while the dominant view in Islamic tradition locates his 

birthplace in the Urfa–Harran region. Some recent findings have called into 

question whether the Jewish and Christian narratives fully reflect historical 

reality, as these traditions rely primarily on the Old Testament, which states that 

Abraham was born and raised in the city of Ur in southern Mesopotamia. 

Once upon a time, Abraham was commanded by God to set out on a 

journey to Egypt, a long voyage that took him through the Harran region of 

what is now Turkey. When he left his homeland and people, accompanied by 

his wife Sarah, and finally arrived in Egypt, he was seventy-five years old, 

according to the Old Testament of the Holy Bible. Chronologically, Abraham’s 

presence in Egypt is generally placed around 1925 BC, at a time when Nimaatre 

Amenemhat II, who ruled from 1928 to 1895 BC, was likely the king of Egypt. 

In contrast, many archaeologists believe that the Great Sphinx of Giza was 

carved much earlier, around 2500 BC, during the reign of King Khafre, who 

ruled from 2520 to 2490 BC. The Sphinx’s face is widely thought to have been 

intended to resemble Khafre rather than Prophet Abraham. Consequently, from 

both historical and chronological perspectives, the visage of the Great Sphinx is 

far more plausibly the face of King Khafre. The Sphinx itself has the body of a 

lion, while its human face appears disproportionately small. Some scholars 

suggest that it may originally have had a larger lion’s head, deliberately oriented 

to face the sunrise in the east. This symbolism resonates with the astrological 

sign of Leo, which is ruled by the Sun. In ancient Egypt, the three pyramids and 

the Sphinx are believed to represent the arrangement of the constellations Orion 

and Leo as they appeared at sunrise during the astronomical period known as 

the Epoch of Leo, when the Sun rose in the constellation Leo at the spring 

equinox. The term equinox refers to one of the two times each year, around 

March 20 to September 22, when the Sun stands directly above the equator, 

resulting in nearly equal lengths of day and night. 
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Having inspired by Alsaadawi, Mohammad Sheikh once forms his 

Bengali ‘Pyramidal Poem’ titled ÒwR›`vjvkÓ (“Zombie”). Thereafter, he translates 

the whole poem into English in order to create a Sphinx beside his ‘Pyramidal 

Poem’ through the outcome of his conceptualization. In point of fact, 

conceptualization is the derivational outcome of concept in accordance with a 

particular morphological process in linguistics. Therefore, the concept stands 

for the general idea or meaning, which is associated with a word or a symbol in 

the mind of a person. Anyway, conceptualization occurs in conformity with the 

various contextual states of affairs. In the matter of conceptualization, people 

attend to the aspects of their world. In this way, they conceptualize those 

aspects. When a parent points a lion to the child, then the child says ‘lion’ that is 

an animal as only entity not as color, shape and size. Therefore, among the 

ancient Egyptian hieroglyphs, to notice the hieroglyphic sign looks  can 

be simply regarded by anyone as the representation of the Pyramid of Khafre 

and the Great Sphinx as the consequence of conceptualization.  
 

 

wR›`vjvk 
 

fv‡O gg ü`q, 
¯§„wZ †Zvi hLbB g‡b nq| 

wQwj ZzB GKw`b †gvi wnqvi iwe, 
AvR †Kb †Zvi bq‡b †gvi hvZbvi Qwe? 

Avkv Kwi AvwQm my‡L, †nvKbv †mUv A‡b¨i N‡i| 
‡Kb Gwj †gvi Rxe‡b Av‡iKevi? †ek‡Zv wQwj my ~̀~‡i| 

ỳtL Kwim‡b wcÖqv! bB Avwg AvR GKv, h‡gi mv‡_ †gvi evm| 
RxqbUv †Zvi ïiæ gvÎ, fy‡jhv †gv‡i wPiZ‡i, Avwg‡Zv wR›`vjvk| 

GwM‡q hvwe ZzB Rxe‡b, †Zvi fzeb gv‡S DV‡e M‡o Avb‡›`i D”Q¡vm| 
†Zvi ¯§„wZcU‡K AvM‡j †i‡L, Pje c_ AvwgI, wKš‘ †m_vq ïayB webvk| 

ZzB wb‡e©va! Kwjhy‡Mi gvbe Avwg, †Zvi †Kvgj wbôziZv A`¨ bq †gvi me©bvk| 
weaŸ Í̄ wRw›`wMi Pjvi wbM‡g, Avwg Aaybvi Ae©vPxb, ü`qnxb GK jovKz wR›`vjvk| 

 
 

The English translation of the Bengali ‘Pyramidal Poem’ titled ÒwR›`vjvkÓ 
(“Zombie”) is the following: 
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Let us focus on the Cydonia of Mars. As a matter of fact, the pyramids of 

Cydonia on Mars have much in common with the Great Pyramid of the Earth. 

The five-sided Martian pyramid has a sixth side that is covered by the five 

above. The colossal Martian pyramid also demonstrates a redundant geometry 

which holds the key for understanding high level quantum mechanics. These 

redundant geometrical messages encoded in the Cydonia monuments have 

continued to stand up under meticulous scrutiny from the scientific world. In 

fact, the Cydonia geometry refers to a prophetically significant relationship. A 

line drawn connecting the exterior monuments of the Cydonia city forms a 

pentagon. The whole city complex also rests on the corner of the implied 

Cydonia equilateral triangle. Consequently, Cydonia is the geometry and the 

numbers encoded therein one can gain insight into the identity of the builders. 
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These anomalies resemble monumental structures: a sphinx-like face, a huge 

five sided pyramid, a complex of over 12 smaller pyramids resembling a city, 

and a strange mile wide, 500 feet high seemingly artificially mound, complete 

with a peripheral ditch and central spiral groove (“Pyramids of Egypt & Mars,” 

n.d.).   
 

 
From Left, Pyramids of Giza, Pyramids of Mars, Sphinx of Mars and 

Sphinx of Giza 

(Source: “Pyramids of Egypt & Mars,” n.d.) 

 

            When a line is drawn connecting the centers of the pentagonal pyramid, 

the city, and the face, an equilateral triangle is formed. The length of each side 

of this triangle is 1/360th of the total polar diameter of the planet Mars. The 

number 360 connotes a 360-degree circuit, a full circle. The use of a 360-degree 

calibration, and the symbol of the circle, is linked to the Gospel via the signs of 

the Zodiac. The twelve signs of the Zodiac are each spaced 30 degrees apart or 

12×30=360. These numbers are significant in typology: 12 = ‘governmental 

perfection’, 10 = ‘the number of ordinal perfection’, x 3 = ‘the number of God’ 

(The Trinity. Using this system, 360 degrees on a circle is both the point of 

beginning and of ending. ‘360’ is the ‘completion of the whole’ and thus the 

circle typifies righteousness (“Pyramids of Egypt & Mars,” n.d.).  
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The Cydonia Region on Mars 

(Source: “Pyramids of Egypt & Mars,” n.d.) 

 
 

            As a consequence of the ‘Mind’s Eye’, a triangle is superimposed within 

the great ‘Circle of the Zodiac’. The Zodiacal narrative is a 360-degree system 

sectioned into 30 degree portions. If an equilateral triangle is placed inside it, 

with one of its vertices touching 360 degrees, the other two vertices touch 

significant points. Both the Cydonia face and the Sphinx are combined figures 

by means of the Virgo and the Leo (“Pyramids of Egypt & Mars,” n.d.).  

 

 

 
 

 

Nevertheless, the Sphinx is usually considered as an ancient Egyptian 

stone statue of a creature with a female face and the body of a lion. In 

accordance with the partial biography of Mohammad Sheikh, the birthday of his 

‘First Unrequited Love’ is 27th July. As a result, the 27th July belongs to the 
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zodiac named the Leo (23rd July to 22nd August). Thereafter, the birthday of his 

‘Second Unrequited Love’ is 30th August. As a consequence, 30th August 

belongs to the zodiac name named the Virgo (23th August to 23th September). 

The Leo denotes the lion and the Virgo indicates the feminine. In Mohammad 

Sheikh’s works, the Sphinx symbolizes the combination of the lion and the 

feminine. In the face of Mohammad Sheikh’s Sphinx, the stunning look of ‘First 

Unrequited Love’ and ‘Second Unrequited Love’ are hidden for all people 

except Mohammad Sheikh in the visage of Sphinx, which is built by English 

letters. As a matter of fact, only Mohammad Sheikh himself is able to perceive 

the facial beauties of ‘First Unrequited Love’ and ‘Second Unrequited Love’ in 

his own created visage of the Sphinx through his ‘Mind’s Eye’. 
 

 

 

�   �   �   �   � 
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CHAPTER – 6 
 
 

The Procedures of Rhymes in  
Pyramidal Poems 

 
 
 

The use of rhyme at the ends of lines in a rhythmic composition, 

including the ‘Pyramidal Poem,’ is undoubtedly a challenging task. In fact, 

incorporating rhyme in a ‘Pyramidal Poem’ provides a remarkable means of 

expressing ideas, information, and emotions. Moreover, rhyme plays an 

important role in language development, as it helps readers focus on the sounds 

of words within the poem. Importantly, a ‘Pyramidal Poem’ consistently 

employs rhyme, which carries phonetic value and contributes to its overall 

aesthetic and auditory effect. 

 

However, rhyme refers to a single constituent of syllable structure 

comprising the ‘Nucleus’ that is the non-consonantal segments and ‘Coda’, 

which is the final sequence of consonantal segments. The notion postulates a 

close relationship between these two elements of the syllable, as distinct from 

the syllable ‘Onset’ that is the initial consonant sequence (Aronoff & Miller, 

2001).  

 

 
 

(Source: Aronoff & Miller, 2001) 

 

Rhyme is the lively entity in a ‘Pyramidal Poem’ that presents the 

repetition of the same sound at the end or at regular intervals in two or more 

lines. There is an example of the rhyme at the end of two lines in the following: 
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To Idol 

 

Under AC, 

Thy warm wind. 

What a sense of touch! 

 Around the tumultuous mind.  

I was lost at the dead of night in library, 

When you looked truly gorgeous in your dark sari. 

Thy that image of my eye-camera was my heart-album’s money. 

Still now, I seek your that adorable idol for all time, O dear Sampa Rani! 

 

NB: This Pyramidal Poem was published in the popular page “Young & 

Independent” of the Bangladeshi English newspaper titled The Independent on 

19th June in 2014.  

 
Even though, rhyme is the most often used at the ends of verse lines, 

‘Internal rhyme’ (rhyme that occurs within a row of the poem) between 

syllables within the same line is also found in the following example: 
 

Ò†Lviv‡Ki hvZbvq Zuv‡`i mviv Mvq, 
Kz‡i Kz‡i wL‡` Lvq Mwievbvi Zvobvq|Ó 

/ Ɔrɑker/ /zɑ Ɔnɑj/ / ɑðer/ /ʃɑrɑ/ /gɑj/ 

/kƱre/ /kƱre/ / Iðe/ / ɑj/ /gƆrIbɑnɑr/ / ɑɽƆnɑj/ 

 

“Due to the suffering of foods, the agony of poverty, 

Hunger gobbles their whole bodies.” 
 
 

            In the above presented quotation of Bengali ‘Pyramidal Poem’ titled ÒPvq 
Iiv GKUzLvwb f³Ó or “They want a little food” by Mohammad Sheikh, the ‘Internal 

rhyme is found. Additionally, ‘Crossed rhyme’, and ‘The Leonine rhyme’ 

which are the parts of ‘Internal rhyme’ as the categories of rhymes.  
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            Besides, a ‘perfect rhyme’ or ‘true rhyme’ occurs when the vowel sound 

and any following consonants in two words correspond exactly, regardless of 

the consonants that precede the vowel. An example has been presented below: 
 

I Dreamt Her Up 
 

She was red. 
On top of the bed, 

I was perhaps in sleep,  
Dark of night was extremely deep.  

Upon scarlet sari, hanging cloudy hair, 
Played on once her round mug by blissful air. 

She eyed me just the once through her two dark eyes. 
Such a mysterious her sight that was undoubtedly so nice! 

Cheery face, rosy lips, flabby bosom, slim figure of the beautiful, 
I was enamored to anything reveal, dreaming the stunning girl ‘Tultul’! 

 
NB: This Pyramidal Poem was published in the popular page “Young & 

Independent” of the Bangladeshi English newspaper titled The Independent on 

16th October in 2014.  

 

 

            However, rhyme is a sort of elegance for pyramidal poems. Rhyme is 

very essential for pyramidal poems in the fields of literature. In fact, the 

application of rhymes at the end of lines in a rhythmic composition (poem) is a 

challenging task. The poets of ‘Pyramidal Poem’ are allowed to use rhyme 

scheme according to the geometric patterns of an Egyptian pyramid. Without 

rhyme, the reciting beauty of a ‘Pyramidal Poem’ will be ruined. In fact, the use 

of rhymes in the ‘Pyramidal Poem’ is a wonderful outlet for expressing ideas, 

information and feelings but, above all, it is a great means of entertainment. 

Furthermore, rhyme is important in language development because rhymes help 

readers pay attention to the sounds of words in the ‘Pyramidal Poem’. A 

‘Pyramidal Poem’ constantly includes rhymes, which is also rhythmic and other 

vital skills include phonological awareness, the ability to notice and work with 

the sounds in the language of ‘Pyramidal Poem’. 

 

            Furthermore, rhyme scheme is the pattern, where the rhymed line-

endings are arranged in a poem or stanza. This may be expressed as a sequence 

of recurrences in which each line ending on the same rhyme is given the same 

alphabet symbol. In fact, rhyme scheme is the abstract pattern of end-rhymes in 
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two stanzas, usually notated with lower-case letters: the first line and all 

subsequent lines that rhyme with it are ‘a’, the first line not to rhyme with ‘a’ 

(and all subsequent lines that rhyme with it) are ‘b’ etcetera. In such a way, the 

simplest rhyme schemes are those of rhyming couplets ‘aabbcc’ and so on.  The 

common quatrain forms are ‘abab, abcb, abba’ and so forth. Moreover, heroic 

couplets are ‘aabbcc’ and that, a limerick is ‘aabba’, and rhyme royal is 

‘ababbcc’ and all that. Rhyming effort is a sort of poetic art in literature. The 

natural rhyme scheme of Shakespearean sonnets has been demonstrated below: 
 

Number 

of Rows: 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 

Rhyme 

Schemes: 

a b a b c d c d e f e f g g 

 
            In addition, the first four rows of “Sonnet 1” by William Shakespeare 

are the following: 
 

First four rows of “Sonnet 1” 

by William Shakespeare 

Rhyme scheme 

should be 

Modern rhyme 

scheme will show 

From fairest creatures we desire increase, a a 

That thereby beauty’s rose might never die, b b 

But as the riper should by time decease, a a 

His tender heir might bear his memory: b c 

 

 

In accordance with the above presented table, in the fourth row, the 

modern pronunciation the word ‘memory’ is /meməri/, which never creates 

rhyme with the word ‘die’ /daɪ/ in the second row. So, in the modern time, 

reciters have to pronounce the word ‘memory’ as /memərai/ instead of /meməri/ 
with a view to making rhyme compulsorily in the rhyme schemes (abab) of 

“Sonnet 1” in the very modern time as a possible result of the ‘Great Vowel 

Shift’. In fact, the ‘Great Vowel Shift’ is a major linguistic rearrangement which 

takes place in English language in the century or two during and after Chaucer’s 

lifetime, which is perhaps 1350 to 1550 AD. As a matter of fact, the changes of 

pronunciation between Chaucer’s time and that of Shakespeare are known as 
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the ‘Great Vowel Shift’. Even though the continuous changes have been less 

marked, the spellings that stand for them have undergone considerable changes.  
 

Words Chaucer Shakespeare Contemporary 

Time /i:/ /əi/ /aɪ/ 

Green /e:/ /ɪ:/ /i:/ 

Meat /ε:/ /e:/ /i:/ 

Name /ə:/ /ε/ /eɪ/ 

Small /a:/ /ɔ/ /ɔ:/ 

Oak /ɔ:/ /o:/ /əʊ/ 

Food /o:/ /u:/ /u:/ 

Now /u:/ /əʊ/ /aʊ/ 

Sun /u/ /ʌ/ /ʌ/ 

New /iu/ /iu/ /ju:/ 

Few /εu/ /eu/, /iu/ /ju:/ 

Know /ɔu/ /ɔu/, /o:/ /əʊ/ 

Way / εi/ / εi/, / ε:/ /eɪ/ 

Day / εi/ / εiε:/, /eɪ/ 

Voice /ɔi/ /ɔi/ /ɔɪ/ 

 

 

            However, rhyme schemes may follow a fixed pattern, as in the sonnet, 

and several other forms, or they may be arranged freely in accordance with the 

poet’s requirements. The pyramidal poems possess the geometric patterns of an 

Egyptian pyramid. Consequently, one sample of the rhyme scheme of a 

‘Pyramidal Poem’ is the following: 
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 A faithful love, a 
 Which has no semblance.           b 

 Like the small climbing fish, c 
 That possesses a strong existence. b 

  The truehearted love for one can never wane. d 

 Definitely, it is never-ending within heart’s shrine.  d 

 Love is not only night but also the daylight of emotion, e 

 Which defies all classes and ages to build a divine position. e 
             

                                                  (Mohammad sheikh: Preface to Love) 
 

NB: This Pyramidal Poem was published in the popular page “Young & 

Independent” of the Bangladeshi English newspaper titled The Independent on 

10th February in 2011.  

 

Additionally, the ‘Pyramidal Poem’ appears as a rhythmic composition 

on its own, but without rhyme the prettiness of a ‘Pyramidal Poem’ may be 

destroyed or sometimes that may create a dull outlook for the readers as a short 

poem, taken as a whole. To tell the truth, without rhyme Mohammad Sheikh 

does never believe in poem and he does not consider ‘Prosaic Poem’ as the ideal 

poem. So, as a father of ‘Pyramidal Poem’, the compulsory and complete use of 

rhymes is so important for his own established poem. Moreover, it is true that 

the sudden uses of rhymes are sometimes appeared in various ‘Prosaic Poem’ 

and maximum modern poets generally do not like to use rhymes in their poems. 

So, why does not Sultan Mohammad Shamrat Sheikh consider ‘Prosaic Poem’ 

as the ideal poem? In reply, Mohammad Sheikh presents selected parts of a 

paragraph written by schoolchildren as follows: 
 

 

The Cow 

The cow is a four-footed domestic animal. It has two eyes, 
two ears, two horns and a long tail. Its tail has a tuft of hair in 
the end. It has a long head and a short neck. The cow lives on 
grass. It gives us milk and meat. At last, it is a very useful 
animal for us. 
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Subsequently, the parts of the paragraph have been arranged by 

Mohammad Sheikh row by row below:  
 

The Cow 

 

 

In accordance with the poetic qualities of this paragraph, in the second 

row, alliteration is present. ‘Blank Verse’ is appeared averagely from first row 

to fourth row. After that, rhyme is appeared between bold words in the end of 

the fifth and seventh rows, which are ‘grass’ /grɑ:s/ and ‘us’ /ʌs/. So, an average 

kind of poetic quality is found in the paragraph, which can be recited with 

rhythm like any kind of ‘Prosaic Poem’. As a result, Mohammad Sheikh asks 

back to the critics – Can the above presented paragraph (The Cow) be 

considered as an authentic poem? If the above presented paragraph (The Cow) 

is regarded as a poem, then all the people, who are averagely able to write 

anything, are all poets. In fact, whatever they write on their own (without 

rhyme) and recite with rhythm must be considered prosaic poems. 

 

Now, let us discuss about the rhyme scheme of the ‘Pyramidal Poem’. 

Mohammad Sheikh shows only six rhyme patterns according to the six points of 

geometric shape of a pyramid. The six rhyme patterns, which must be applied in 

a ‘Pyramidal Poem’ are aaaa, abab, aabb, abba, abcb, and abca. Moreover, 

the last row of a ‘Pyramidal Poem’ can never be unrhymed, if its rows are 

paired totally. The length of each side of the base of Pyramid of khufu is 757 

feet long. No doubt, the same pyramid has the four sides with four points, 

where angles are produced. For this reason, the six rhyme patterns must be 

applied within every four rows of different pyramidal poems. Nevertheless, 

each and every point will represent ‘a’, and the rhyme pattern must be ‘aaaa’. 

1 The cow is a four-footed domestic animal.  

2 It has two eyes, two ears, two horns and a long tail.  

3 Its tail has a tuft of hair in the end.  

4 It has a long head and a short neck.  

5 The cow lives on grass.  

6 It gives us milk and meat.  

7 At last, it is a very useful animal for us. 
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Thereafter, in the center of pyramid’s base, angles are produced in order to 

indicate another point of base as ‘b’. By the combination of ‘a’ from base and 

‘b’ from base, the three rhyme patterns must be ‘abab’, ‘aabb’, and ‘abba’. 

Finally, at the top (apex) of pyramid, angles are produced in order to denote a 

point ‘c’. As the point ‘c’ has not been produced in the base of pyramid like ‘a’ 

and ‘b’, it will be the ultimate result of unrhymed row in the rhyme scheme of a 

‘Pyramidal Poem’. Therefore, the two rhyme patterns must be ‘abcb’ as well as 

‘abca’. 

 

 
 

 
Geometric Shape of a Pyramid with Six Points for the Rhyme Scheme of  

Various Pyramidal Poems 

 

 

Truly speaking, the rhyme patterns ‘abba’ and ‘abca’ were never found in 

the rows of pyramidal poems, written by Mohammad Sheikh. So, the rest of the 

four rhyme patterns, applied in the rows of various Bengali and English 

pyramidal poems of Mohammad Sheikh have been presented below: 

 

 

 

 

 

 

 
 



92 

 

‘aaaa’ from “Despite That, You are a Mortal”  
 

ïå Zzwg, 

ZeyI bI cwðgx| 

 †Kk †Zvgvi Qov‡bv †ikwg, 

AvuwL ‡hb Ry‡bvi gZ, gwY ev`vgx| 

a 

a 

a 

a 

NB: These rows were taken from the Bengali Pyramidal Poem ÒZeyI Zzwg 
BbmvbÓ (“Despite That, You are a Mortal”). The poem was selected from the 

Book titled `» ü`q (The Burned Heart). To be frank, the book was published 

from Shilpotoru Prokashoni in 2018.  

 

‘abab’ from “Inside the heart of Hers” 
 

cÖYwqbxwU †gvi, 

M„n Mwo‡Z AvR e¨¯Í| 

axw›`ªq gv‡S fv‡jvevmv Ii, 

msmvihvÎvi msmi‡Y ïay b¨¯Í| 

a 

b 

a 

b 

NB: These rows were taken from the Bengali Pyramidal Poem ÒZvnvi wnqvi 
gvSv‡iÓ (“Inside the Heart of Hers”). The poem was selected from the Book 

titled `» ü`q (The Burned Heart). Honestly speaking, the book was published 

from Shilpotoru Prokashoni in 2018. 

 

‘aabb’ from “Birhday” 
 

Thy ma’s gain,  

An intolerable pain,  

With a very lot of pleasure, 

And heap of seven kings’ treasure. 

a 

a 

b 

b 

NB: These rows were taken from the English Pyramidal Poem “Birthday”. 

This very poem was published in the popular page “Young & Independent” 
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of the Bangladeshi English newspaper titled The Independent on 17th July in 

2014. 

 

‘abcb’ from “Riding in the Amorous World” 
 

A little world, 

Within dark night. 

There was a tiny moon, 

Which shined the dim light. 

a 

b 

c 

b 

NB: These rows were taken from the English Pyramidal Poem “Birthday”. 

This very poem was published in the popular page “Young & Independent” 

of the Bangladeshi English newspaper titled The Independent on 28th May in 

2015. 

 

 

As we know the last raw of ‘Pyramidal Poem’ cannot be unrhymed as per 

the rule. But the Bengali ‘Pyramidal Poem’ titled “The Beautiful Goddess” has 

total fifteen raws, and its last unpaired raw shows unrhymed. The poem was 

taken from the book of Bengali pyramidal poems titled The Burned Heart, 

published in 2018. Mohammads Sheikh says the poem’s fourteen rows follow 

the rhyme scheme ‘aabb’ pattern overall, but its last raw seems unrhymed to 

some extent. In fact, the last rhyme is not unrhymed at all, because internal 

rhyme was applied in the last unpaired raw. Nevertheless, the internal rhyme 

pattern of last raw is also ‘aabb’ in accordance with the same rhyme scheme of 

a ‘Pyramidal Poem’. An example is the following:  
 

‘aabb’ from the last unpaired raw of “The Beautiful Goddess” 
 

 

Lywjj AvuwL ZLbB Avgvi, Zuvey‡Z ï‡q Avwg, evB‡i Avuavi, †bB †Kv_vI IB ivgv, cv‡k ï‡q gg mdibvgv| 

 

a a b b 

NB: These rows were taken from the Bengali Pyramidal Poem Òivgv‡`exÓ (“The 

Beautiful Goddess”). The poem was selected from the Book titled `» ü`q (The 

Burned Heart). Truly speaking, the book was published from Shilpotoru 

Prokashoni in 2018. 
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If a ‘Pyramidal Poem’ contains more than three rows and the total 

number of rows is an odd number, the first row cannot be unrhymed. In fact, 

first raw can logically represent ‘a’, which is produced in the base of pyramid 

geometrically. Whereas, only ‘c’ can be the result of unrhymed rows 

geometrically, because at the top (apex) of pyramid, angles are produced in 

order to indicate a point ‘c’. For example, we can suppose, a ‘Pyramidal Poem’ 

has five rows, and its rhyme pattern is ‘abbbb’ that is geometrically wrong, 

because there, the first raw ‘a’ appears as an unrhymed row. Nevertheless, the 

correct one should be ‘abcbb’. From ‘abcbb’ the first four rows ‘abcb’ 

normally follow the rhyme pattern ‘abcb’, and the last two rows ‘bb’ from 

‘abcbb’ follow the rhyme pattern ‘aaaa’ in reality.   
 

 

 

 

�   �   �   �   � 
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CHAPTER – 7 
 

Methods of Bengali Phonemics for 
the Bengali Poems 

 

 

Phonemics is the procedures for finding the phonemes of a language. A 

phoneme may be defined as the smallest functional unit of the system of sounds 

of a language. It keeps utterances apart. But it must be remembered that 

phonemes by themselves separately convey no meaning (Amanullah, 2007).  In 

alphabetic writing systems, we work with the concept of the phoneme as a 

single sound, which is represented by a single phonetic symbol. In the Arabic 

language, there are basically twenty-eight letters, consisting of combinations of 

vowels and consonants, and these correspond to twenty-eight sounds as well. 

On the contrary, Bengali has fifty letters, including eleven vowels and thirty-

nine consonants. Unlike Arabic, Bengali possesses more than fifty sounds due 

to its diverse word-formation processes. However, Sultan Mohammad Shamrat 

Sheikh argues that the translation of any poem cannot capture its true beauty, 

since poetry naturally embodies rhyme, rhythm, alliteration, and other sound-

based features. While a foreign reader may understand the meaning of a Bengali 

poem through translation, he or she cannot experience its genuine aesthetic 

quality. Given this situation, Bengali phonemics has been illustrated in this 

chapter so that foreign readers may, to some extent, acquire an authentic 

appreciation of a Bengali poem. 
 

   

All about Vowels in Bengali: 
 

Every language possesses vowel sounds, which play an unavoidable role 

in producing speech for all intents and purposes. In point of fact, vowel is one 

of the two general categories used for the classification of the speech sounds. 

Vowel is a speech sound in which the airstream from the lungs is not blocked in 

any way in the mouth or throat and which is usually pronounced with vibration 

of the vocal cords (Richards, Platt, & Weber, 1985). However, Mohammad 

Sheikh’s identification and classification of the phonemes corresponding to the 

eleven Bengali vowel letters are as follows: 
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Bengali Vowel 

Letters 

Phonetic Sounds of 

Bengali Vowel 

Letters 

Bengali Vowel 

Letters 

Phonetic Sounds of 

Bengali Vowel 

Letters 

 

(shôre ô) 

/ɒ/ 

 

(shôre a) 

/ɑ/ 

 

(hrôshsho i) 

/I/ 

 

(dirgho i) 

/i:/ 

 

(rôshsho u) 

/Ʊ/ 

 

(dirgho u) 

/u:/ 

 

(ree) 

/rɪ/ 

 

(ae) 

/e/ 

 

/oi/ 

/ƆI/ 

 

(o) 

/Ɔ/ and  / / 

 

/ƆƱ/ 

(ou) 

  

 

In case of making vowel system of a language, several further dimensions 

of classifications are used. The duration of the vowel that refers to whether long 

or short. Moreover, vowels are divided into three types, which are 

monophthong, diphthong and triphthong.  However, monophthong is a term 

that is used in phonetic classification of vowel sounds on the basis of their 

manner of articulation. Furthermore, a monophthong is a simple or pure vowel 

articulated without any obstacles in the vocal tract (Maniruzzaman, 2006).  

 

Therefore, the short vowels and the long vowels belong to the 

monophthongs. The short vowels are just short relatively in keeping with the 

different lengths in different contexts. In Bengali, short vowels are A /ɒ/, Av /ɑ/, 



97 

 

B /I/, D /Ʊ/, F /rɪ/, G /e/, and I /Ɔ/. Moreover, English phoneme /æ/ is applied 

in Bengali when Bengali vowel letter looks G¨v actually. After that, long vowels 

are the vowels, which tend to be longer than the short vowels. The vowel 

sounds beside the two dots like (:) represent the long vowels. In Bengali, long 

vowels stand for C /i:/ and E /u:/.  

 

 

 
 

Basic Bengali Monophthongs in the Diagram of Mohammad Sheikh  

 
 

During the articulation of vowel sounds, different parts of the tongue like 

front, central and back, which are raised horizontally. Regarding this issue, we 

get three distinctive types of vowels, which are (1) Front vowel, (2) Central 

vowel, and (3) Back vowel. In the production of front vowels, the tongue is 

positioned forward in the mouth. In Bengali, B /I/, C /i:/, G /e/ and G¨v /æ/ are the 

front vowels. Thereafter, the defining characteristic of a central vowel is that 

the tongue is positioned halfway between a front vowel and a back vowel. In 

other words, the state of tongue remains normal. In Bengali, Av /ɑ/ is a central 

vowel. After that, in back vowels, the tongue is positioned towards the back of 

the mouth. In Bengali, A /ɒ/, D /Ʊ/, E /u:/ and I /Ɔ/ are the back vowels.  

 

Furthermore, in accordance with the height of the tongue, we get high 

vowel, high-mid vowel, low vowel and low-mid vowel. These correspond to the 

alternative terminology like close, half-close or close-mid, half-open or open-
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mid and open. The term ‘tongue height’ is used with a view to indicating the 

vertical position of the tongue relative to either the roof of the mouth or the 

aperture of the jaw. The International Phonetic Alphabet (IPA) prefers the terms 

close vowel and open vowel, respectively, which describes the jaw as being 

relatively open or closed (Tamzida & Siddiqui, n.d.).  

 

However, in conformity with the height of the tongue, in case of close 

vowel, the tongue is raised as high as possible to the roof of the mouth without 

creating any obstruction to the flow of air. In Bengali, C /i:/, and E /u:/ are the 

close vowels. Thereafter, when we articulate a half-close vowel such as Bengali 

G /e/ in which, the tongue is positioned two-thirds of the way from a close 

vowel to a mid-vowel. After that, in a half-open vowel, the tongue is positioned 

two-thirds of the way from an open vowel to a mid-vowel. In Bengali, A /ɒ/ can 

be considered as a half-open vowel. Finally, the tongue is lowered as far as 

possible from the roof of the mouth in the production of open vowel. In 

Bengali, Av /ɑ/ can be regarded as an open vowel. 

 

Besides, according to the position of the lips, a vowel is pronounced with 

the lips rounded is called rounded vowel. For example: in Bengali, A /ɒ/, I /Ɔ/, 

D /Ʊ/, and E /u:/ can be considered as rounded vowels. Thereafter, while 

pronouncing unrounded vowels or spread vowels, the corners of the lips are 

moved away from each other. For instance: in Bengali, G /e/, G¨v /æ/, B /I/, and C 
/i:/ can be regarded as unrounded or spread vowels. At last, in neutral vowel, 

the lips are not clearly rounded or spread. For example: in Bengali, Av /ɑ/ can be 

believed as a neutral vowel. 

 

Thereafter, a diphthong is a speech sounds that is generally considered as 

a distinctive vowel of a particular language. Furthermore, it involves two pure 

vowels or monophthongs with one vowel gliding into the other (Maniruzzaman, 

2006). In Bengali, diphthongs represent H /ƆI/ and J /ƆƱ/ in accordance 

with the Bengali vowel letters. Moreover, a problem is often raised by the 

common people about F/rɪ/as a diphthong. As a matter of fact, F /rɪ/is a short 

vowel not diphthong, because in diphthongs, two pure vowels will be come into 

light. But, in F /rɪ/ sound /r/ is consonant and /I/ is one kind of short vowel. 

Anyway, the accurate figure of Bengali diphthongs is still a matter of 

contradiction in the fields of Bengali phonetics and phonology. A few examples 

of basic Bengali diphthongs have been demonstrated below: 
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Numbers Glides Diphthongs Words Meanings 

1 Towards front-close /eɪ/ †bB /ňeɪ/ Missing 

2 Towards front-close /ɑɪ/ fvB /bhɑɪ/ Brother 

3 Towards front-close /ɔɪ/ gB /mƆI/ Ladder 

9 Towards front-close /ʊɪ/ ZzB / ƱI/ You 

4 Towards front-close /ɔʊ/ eD /bƆƱ/ Bride 

5 Towards front-close /ɑʊ/ jvD /lɑƱ/ Pumpkin  

6 Towards front-close /eʊ/ †XD /dheƱ/ Wave 

7 Towards front-close /ɪʊ/ wkDjx /ʃIƱli:/ A flower’s 

name 

8 Towards back-middle /æ / ‡bI /ňæ / Take  

9 Towards back-middle /ɑ / `vI /ðɑ / Give 

10 Towards back-middle /ɒ /     KI /kɒ /     Tell 

 

(Source: Barman, 2010) 

 

After that, triphthong is a combination of three vowel sounds where the 

first vowel glides to the second which again glides to the third. However, to find 

out the triphthongs in Bengali is very difficult undoubtedly. Even though, a 

well-known Bangladeshi linguist Dr. Binoy Barman (1910) tries to detect a few 

Bengali triphthongs in Bengali language. But with due respect to him, 

Mohammad Sheikh thinks that Barman’s triphthongs for Bengali words are 

wrong. To be frank, after correcting the Barman’s triphthongs, it is found that 

Barman’s triphthongs are not triphthongs at all. Therefore, some of the 

triphthongs identified by Barman have been corrected and are presented by 

Mohammad Sheikh below: 
 

Numbers Bengali Words Barman’s 

Triphthongs 

Barman’s 

Phonetic 

Words 

Phonetic 

Corrections 

1 gvBqv (Girl) /ɑIɑ/ /mɑIɑ/ 
/mɑI ɑ/ 
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2 jBqv (To receive) /ƆIɑ/ /lƆIɑ/ 
/lƆI ɑ/ 

3 ïBqv (To recline) /ƱIɑ/ /ʃƱIɑ/ 
/ʃƱI ɑ/ 

4 bvBqi (Dad’s House of 

Married Woman) 
/ɑIƆ/ /ňɑIƆr/ 

/ňɑI Ɔr/ 

6 ‡`Iqv (To give) /eƆɑ/ /ðeƆɑ/ 
/ðeƆ ɑ/ 

7 ‡gIqv (A fruit’s name) /æƆɑ/ /mæƆɑ/ 
/mæƆ ɑ/ 

8 nvIqv (Wind ) /ɑƆɑ/ /hɑƆɑ/ 
/hɑƆ ɑ/ 

9 KvDqv (Crow) /ɑƱɑ/ /kɑƱɑ/ 
/kɑƱ ɑ/ 

10 bqb (Eye) /ƆIɒ/ /nƆIɒn/ 
/ňɒ Ɔň/ 

 

In Bengali language, there are more ten sound-indicating signs are 

available. In actual fact, these sound-indicating signs stand for the vowel sounds 

with no doubt. Among those, w /I/,  y /Ʊ/, „ /rɪ/, ‡ /e/, ‡ v /Ɔ/ are considered 

as short vowels and v /ɑ:/, x /i:/,  ~ /u:/ are regarded  long vowels and ˆ /ƆI/,  

‡  Š /ƆƱ/ are believed as diphthongs. In Bengali writings, these sound-

indicating signs help the Bengali consonant letters in order to create the 

representation of the meaningful Bengali words. Additionally, A /ɒ/, which can 

be considered as a ‘disappeared vowel sound indicating sign’ in Bengali 

language. As a matter of fact, it is usually applied in order to produce the medial 

and the final sounds in positions.  For instance: Ni /ɡʰɒr/ ⇨ Room (in medial 

position) and An&n! /ɒʔhɒ/ ⇨ Oh! (in final position). However, Mohammad 

Sheikh’s applications of the phonemes for the Bengali vowel letters and Bengali 

vowel sound-indicating signs are as follows: 
 

Bengali Vowel 

Sounds 

Initial Sounds Medial sounds Final Sounds 

 /ɒ/ AeZvi  /ɒbƆ ɑr/ bi / ňɒr/ (Man) An&n! /ɒʔhɒ/ (Oh!)  
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(Incarnation) 

/ɑ/ or /ɑ/ Avwg /ɑmɪ/ (I)  †Zvgvi / Ɔmɑr/ 

(Your) 

aiv /ðʰɒrɑ/ 

(World) 

 /I/ or  /I/ BU /It/ (Brick) KweZv /kƆbI ɑ/ 

(Poem) 

eB /bƆI/ (Book) 

 /i:/ or  /i:/ CMj /i:ɡɒl/ (Eagle)  b`x / ňƆði:/ 

(River) 

 /Ʊ/ or  /Ʊ/ Dwb /ƱňI/ (He)  eD /bƆƱ/ (Bride) 

 /u:/ or  /u:/ Ec /u: p/ 

(Suddenly) 

  

/rI/ or  /rI/ FZz /rI  Ʊ/ 

(Season) 

cÖK…Z /prƆkrI / 

(Authentic) 

 

 /e/ or  /e/ GKzk /ekƱʃ/ 

 (Twenty One) 

Av‡mb /ɑ eň/ 

(Come) 

mKv‡j / ɒkɑle/  

(In the Morning) 

/ƆI/ or  /ƆI/ 
HwZnvwmK  

/ƆI Ihɑ Ik/ 
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(Historical) 

 /Ɔ/ or  /Ɔ/ Iqv`v /Ɔ ɑðɑ/ 

(Promise) 

Pjr /ʧɒlƆ / 

(Going) 

`vI /ðɑ / (Give) 

/ƆƱ/ or  

/ƆƱ/ 

J`vwiK /ƆƱðƆrIk/ 

(Gluttonous) 

†bŠKv /ňƆƱkɑ/ 

(Boat) 

 

 

In this chapter, the long vowel /i:/ has been applied for  as well as , 

and the short vowel /I/ has been used for and  instead of the cardinal vowel 

[i] sound. Because, the English words   like ‘neat’ /ni:t/, ‘seat’ /si:t/ and ‘beat’ 

/bi:t/ in which the long vowel /i:/ has been applied. On the other side, the 

English words like ‘nit’ /nIt/, ‘sit’ /sIt/ and ‘bit’ /bIt/ in which the short vowel /I/ 

has been applied in place of the cardinal vowel [i]. Furthermore, the short vowel 

/Ʊ/ is used for  and ,  and the long vowel /u:/ is applied for  and . One 

day in 2014, my respected teacher Mr. Mohammed Shahedul Haque, Assistant 

Professor, Department of English and Modern Languages, North South 

University showed me that the sign / / could be used for , ,  , and as 

well as the sign / / could be used for , , , and  due to the so called 

similar sounds in Bengali language. But in English language, short vowels /I/ 

and /Ʊ/ long vowels /i:/ and /u:/ are commonly applied in a variety of English 

pronunciations. Therefore, the uses of /Ʊ/, /u:/, /I/, and /i:/ sounds in 

Bengalishould not be illogical in any way. 

 

Consonant is a speech sound where the airstream from the lungs is either 

completely blocked (Stop), or partially blocked (Lateral) or where the opening 

is so narrow that the air escapes with audible friction (Fricative). With some 

consonants (Nasals) the air stream is blocked in the mouth but allowed to 

escape through the nose (Richards, Platt, & Weber, 1985). However, 

Mohammad Sheikh’s identification and findings of the phonemes corresponding 

to the thirty-nine Bengali consonant letters are the following: 
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Bengali 

Consonant 

Letters 

Phonetic Sounds of 

Bengali Consonant 

Letters 

Bengali 

Consonant Letters 

Phonetic Sounds of 

Bengali Consonant 

Letters 

 

(kô) 

/k/  
 

(zukto khô) 

/ /or / /or 

/ / 

 

(khô) 

/kʰ/ 
 

(gô) 

/g/ 

 

(ghô) 

/gʰ/ 
 

(ungô) 

/ / 

 

(chô) 

/ʧ/ 
 

(chhô) 

/ʧʰ/ 

 

(borgio zô) 

/ʤ/ 
 

(zhô) 

/ʤʰ/ 

 

(ingô) 

/ /  

(tô) 

/t/ 

 

(ţhô) 

/tʰ/ 
 

(đô) 

/d/ 

 

(đhô) 

/dʰ/ 
 

(moddhennô) 

/n/ 

 / /  / ʰ/ 
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(tô) (thô) 

 

(dô) 

/ð/ 
 

(dhô) 

/ðʰ/ 

 

(dontennô) 

/ ň/ 
 

(pô) 

/p/ 

 

(phô) 

/pʰ/ 
 

(bô ) 

/b/ 

 

(bhô) 

/bʰ/ 
 

(mô) 

/m/ 

  

(ôntostho jô) 

/z/ 
 

(bôe shunno rô) 

/r/ 

 

(lô) 

/l/ 
 

(taleboshshô) 

/ʃ/ 

 

(murdhonno 

shô) 

/ / 
 

(donto shô) 

/s/or / / 

 

(hô) 

/h/ 
 

(đôe shunno ŗô) 

/ɽ/ 

 

(đhôe shunno 

/ɽʰ/ 
 

(ôntostho ô) 

/ / 
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ŗô) 

 

(khando tô) 

/ /  

(onooshshawr) 

/ʔ/ 

 

(bishargo) 

/ŋ/ 

 

(chandro bindu) 

/~/ 

 

 

In keeping with the places of articulation, consonants are the speech 

sounds in which the air from the lungs is seriously obstructed by the different 

articulators at different places in the vocal tract, and then goes out through the 

oral passage and in some cases through the nostrils: 

 

 
 

The articulators and the sub-divisions of the tongue 

(Source: Roach, 2000) 

 

1. To produce the bilabial consonants, the two lips function as the 

primary articulators. They must first make contact to block lung air 

and then go apart to release it. Bengali bilabials are c /p/, d /pʰ/, e /b/, 

f /bʰ/, and g /m/. 

 

2. To articulate the labio-dental consonants, the lower lip makes contact 

with the upper front teeth. English labio-dental consonants are /f/ and 
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/v/. Whereas, there is no Bengali labio-dental consonant in Bengali 

language.  

 

3. To pronounce the dental consonants, the tongue tip is slightly pushed 

between the lower and upper front teeth. In Bengali, dental consonants 

are Z / /, r / /, _ / /, ` /ð/, and a /ðʰ/.  
 

4. The blade or tip and blade of the tongue articulate with the upper 

alveolar ridge with a view to producing the alveolar consonants. The 

Bengali alveolar consonants are i /r/, j /l/, b /ň/, and Y /n/.  

 
5. The front of the tongue articulates with the hard palate to produce the 

palatal consonant. The English language possesses only one palatal 

consonant that is /j/. Besides to produce the palato-alveolar 

consonants, the blade, or tip and blade of the tongue articulates with 

the alveolar ridge, and there is at the same time a rising of the front of 

the tongue towards the hard palate. However, the Bengali palatal 

consonants possess P /ʧ/, Q /ʧʰ/, R /ʤ/, S /ʤʰ/, T / /, k /ʃ/, l / /, 

and m / /.   

 

6. To articulate the velar consonants, the back of the tongue makes 

contact with the soft palate. English velar consonants. So, in Bengali, 

velar consonants stand for K /k/, L /kʰ/, ÿ / /, M /ɡ/, N /ɡʰ/, O / /, and 

s /ŋ/.        
 

7. To produce the glottal consonant, there is an obstruction or a 

narrowing causing friction but not vibration between the vocal folds. 

The English possesses only one glottal consonant /h/. Besides, in 

English, there is a glottal stop symbol like /ʔ/. Whereas, in Bengali 

glottal consonant is n /h/, and glottal stop is t /ʔ/. 

 

8. A retroflex consonant is a coronal consonant where the tongue has a 

flat, concave, or even curled shape, and is articulated between the 

alveolar ridge and the hard palate. As a matter of fact, among the 44 

phonetic alphabets, there is no retroflex consonant. On the contrary, in 

Bengali, U /t/, V /tʰ/, W /d/, X /dʰ/, o /ɽ/, and p /ɽʰ/ are retroflex 

consonants. 
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In accordance with the manners of articulation of consonants, the 

production of different consonants in the English and Bengali languages 

involves various speech organs, or articulators, functioning in different ways. 

Based on the manners of articulation, the consonants of English and Bengali can 

be comparatively categorized as follows: 

 

1. To produce a plosive consonant, a complete closure at some point in the 

vocal tract is made. Behind the closure, air pressure is built up and then 

the lung air is released explosively. Bengali plosives are K /k/, L /kʰ/, ÿ 

/ /, M /ɡ/, N /ɡʰ/, U /t/, V /tʰ/, W /d/, X /dʰ/, o /ɽ/,  p /ɽʰ/ , Z / /, r / /, _ / /, 

` /ð/, a /ðʰ/, c /p/, d /pʰ/, e /b/, f /bʰ/, and t /ʔ/. 

 

2. A fricative consonant is articulated when two speech organs approximate 

to such an extent that the air stream passes between them with friction. 

Therefore, fricatives in Bengali are k /ʃ/, l / /, m / / and n /h/. 

 

3. To pronounce an affricate consonant, a complete closure at some point in 

the mouth is made. Behind the closure air pressure builds up and the 

separation of the organs is slow compared with that of plosive so that 

friction is a feature of the second element of the sound. Bengali affricates 

possess P /ʧ/, Q /ʧʰ/, R /ʤ/, and S /ʤʰ/.             
 

4. To articulate a nasal consonant, a complete closure at some point in the 

mouth is made. Then the soft palate is in the lowered state and the lung 

air escapes through the nose. English nasals are /m/, /n/ and /ŋ/. On the 

other hand, Bengali nasals include O / /, s /ŋ/, T / /, b /ň/, Y /n/, and g /m/.  

 

5. To produce the lateral consonant, a partial closure is made between the 

tongue and the alveolar ridge and the air stream is allowed to escape on 

one or both sides of the contact. Bengali lateral has only one lateral 

consonant, which is j /l/.  

 

6. Approximants are produced with no great closure or friction of the speech 

organs and the air stream, but with relatively free escape of the lung air. 

In English, approximants are /w/, /r/ and /j/. On the other side, in Bengali, 
i /r/ is generally believed as an approximant, but it is a trill sound in 

reality.   
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Moreover, voiced sound is a kind of sound that is actually produced by 

bringing together the vocal cords edge and at such a stage the air is being 

pressed up from below.  This pressure of the air causes the cords to vibrate. So 

all sounds are produced with the vibration of vocal cords are called voiced 

sounds (Amanullah, 2007). In Bengali, voiced sounds are O / /, b /ň/, g /m/, j 

/l/, M /ɡ/ N /ɡʰ/, R /ʤ/, S /ʤʰ/, W /d/, X /dʰ/, ` /ð/, a /ðʰ/, e /b/, f /bʰ/,  i /r/, o /ɽ/,  

p /ɽʰ/ and n /h/. After that, unvoiced sounds are produced without the vibrations 

of the vocal cords are called voiceless or unvoiced sounds (Amanullah, 2007). 

In Bengali, unvoiced sounds actually possess K /k/, L /kʰ/, ÿ / /, P /ʧ/, Q /ʧʰ/, 

U /t/, V /tʰ/, Z / /, r / /, _ / /, c /p/, and d /pʰ/. 
 

Furthermore, in the post-release phase, a period during which air escapes 

through the vocal folds, making a sound like /h/. This is called aspiration 

(Roach, 2000). As a matter of fact, aspiration is the little puff of air that often 

follows a speech sound. In English language, /p/, /t/, and /k/ are aspirated at the 

beginning of the words. In phonetic notion, aspiration is demonstrated by the 

symbol /h/. Although in written transcriptions, representing aspirated sounds as 

/ph/, /th/, and /kh/ is not compulsory. On the other hand, in the written 

transcriptions, the use of this symbol like /h/ sound is necessary. Consequently, 

the Bengali aspirated sounds stand for L /kʰ/, N /gʰ/, Q /ʧʰ/, S /ʤʰ/, V /tʰ/, X /dʰ/, 

p /ɽʰ/, _ / /, a /ðʰ/, d /pʰ/, and f /bʰ/. 
 

However, the practical applications of the innovative phonemes for the 

Bengali consonants have been presented by Mohammad Sheikh himself below: 

 
 

Bengali 

Consonant 

Sounds 

Initial Sounds Medial Sounds Final Sounds 

 /k/ 

 

 

Kvb /kɑn/ (Ear) PvKi /ʧɑkƆr/ 

(Servant)  

UK /tɒk/ (Soar)  

 /  / and ÿzav / Ʊðʰɑ/ wfÿzK  /bʰI Ʊk/ `ÿ /ðƆ /  
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/ / and / / 
(Hunger) (Beggar)  (Efficient)  

 /kʰ/ Lvj /kʰɑl/ (Canal) KLb /kɒkʰƆň/ 

(When?) 

cvL /pɑkʰ/ (Wing) 

 /ɡ/ Miæ /ɡƆrƱ/ (Cow)  ivMx /rɑɡi:/ (angry) my‡hvM  / ƱzƆg/ 

(Opportunity) 

 / ɡʰ/ Ni / ɡʰɒr/ (Room) cÖNvZ  /prƆ. ɡʰɑ /  

(Severe Strike) 

evN /bɑɡʰ/ (Tiger) 

 / /  iwOb /rƆ Iň/ 

(Colorful)  

mO / ɒ / (clown) 

 /ʧ/ Pv /ʧɑ/ (Tea) ePb /bɒʧƆň/ 

(Speech) 

bvP /ňɑʧ/ (Dance) 

 /ʧʰ/ Qov /ʧʰɒɽɑ/ 

(Rhyme) 

bv‡Qvo /ňɑʧʰƆɽ/ 

(Stubborn)  

gvQ /mɑʧʰ/ (Fish) 

 /ʤ/ Rj /ʤɒl/ (Water) bRi /ňɒʤƆr/ 

(Sight) 

jvR /lɑʤ/ 

(Coyness)  

 /ʤʰ/ So /ʤʰɒɽ/   
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(Strom) 

 / /  wgTv /mI ɑ/ 

(Gentleman)  

 

 /t/ UvKv /tɑkɑ/ 

(Money) 

bvUK /ňɑtƆk/ 

(Drama)  

cvU /pɑt/ (Jute)  

 /tʰ/ VvKzi /tʰɑkƱr/ 

(Lord) 

cvVK /pɑtʰƆk/ 

(Reader)  

cvV /pɑtʰ/ (Lesson) 

 /d/ Wvbv /dɑňɑ/ 

(Wing) 

jeW¼ 

/lɒbƆdɒ kƆ/ 

(Inexperienced)  

 

 /dʰ/ Xs /dʰɒŋ/ 

(Fashion)  

  

 /n/ YB /nƆI/ (river)  iYb /rɒnɒň/ 

(Sound) 

iY /rɒn/ (War) 

 / / wZb / Iň/ (Three) cvZv /pɑ ɑ/ (Leaf)  cvZ /pɑ / 

(Downfall) 
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  / / _vev / ɑbɑ/ (Paw)  cv_i /pɑ Ɔr/ 

(Stone) 

jv_ /lɑ / (Kick) 

 /ð/ `vg /ðɑm/ (Cost) myw`b / ƱðIň/ 

(Good time) 

my` / Ʊð/ 

(Interest) 

 /ðʰ/ abx /ðʰƆňi:/ (Rich) mvaK / ɑðʰƆk/ 

(Worshipper)  

mva / ɑðʰ/ (Desire) 

 / ň/ bL /ňɒkʰ/ (Nail) `vbe /ðɑňƆb/ 

(Monster)  

w`b /ðIň/ (Day) 

 /p/ c~Rv /pu:ʤɑ/ 

(Worship)  

mvcy‡o / ɑpƱɽe/ 

(Snake-Charmer)  

mvc / ɑp/ 

(Serpent) 

 /pʰ/ dj /pʰɒl/ (Fruit)  Kv‡djv /kɑpʰelɑ/ 

(Traveler)  

Kd /kɒpʰ/ 

(Phlegm) 

 /b/ ei /bɒr/ 

(Bridegroom)  

Kvwej /kɑbIl/ 

(Suitable)  

ke /ʃɒb/ (Corpse)  

 /bʰ/ fq /bʰɒ / (Fear)  
Mvfx /gɑbʰi:/ (Cow) †jvf /lƆbʰ/ 

(Avarice)  
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 /m/ gv /mɑ/ (Mother) cvgi /pɑmƆr/ 

(Uneducated)  

`g /ðɒm/ (Breath)   

 /z/ hwZ /zƆ I/ (Saint)    

 /r/ ivRv /rɑʤɑ/ KviY /kɑrƆn/ 

(Reason) 

Avwgi /ɑmIr/ 

(Affluent)  

 /l/ jov /lɒɽɑ/ (To 

Fight) 

cvjb /pɑlƆň/ 

(Fulfillment)  

Rvj /ʤɑl/ (Net) 

 /ʃ/ kL /ʃɒkʰ/ (Hobby)  Kzkj /kƱʃɒl/ 

(Skillful)  

jvk /lɑʃ/ (Corpse)  

 / / lvU / ɑt/ (Sixty) Pvlv /ʧɑ ɑ/ 

(Farmer) 

Pvl /ʧɑ / 

(Cultivation) 

 /s/and / / mvwqj /sɑ Il/ 

(Beggar) 

and 

mviv / ɑrɑ/ (Tired)  

nvwmj /hɑsIl/ 

(Levying)  

and 

nvwm /hɑ I/ 

(Laughter)  

evm /bɑs/ (Bus) 

and 

evm /bɑ / (Cloth)  
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 /h/ ni /hɒr/ 

(Everybody) 

AvnZ /ɑhƆ Ɔ/ 

(Injured)  

kvn /ʃɑh/ (King)  

 /ɽ/ 
 Zvov / ɑɽɑ/ 

(Hurry) 

cvnvo /pɑhɑɽ/ 

(Hill)  

 /ɽʰ/ 
 Avlv‡p /ɑ ɑɽʰe/ 

(Fabled)  

Avlvp /ɑ ɑɽʰ/ 

(Name of the 

BengaliThird 

Month) 

 / / 
 

RvqMv /ʤɑ ɡɑ/ 

(Space) 

Rjvgq /ʤɒlɑmɒ / 

(Marshy)  

 / / 
  

mr / ɒ / (Honest) 

 /ʔ/ 
 

ỳtL /ðƱʔ / 

(Sadness) 

 

 /ŋ/  Ask /ɒŋʃƆ/ 

(Fraction) 

is /rɒŋ/ (Color) 
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 /~/ Puv` / ɑð/ (Moon) 
  

 

 

            Nevertheless, among the Bengali consonants, only the Bengali chandro 

bindu looks  that is not regarded by Mohammad Sheikh as an individual 

letter for a Bengali ‘Pyramidal Poem’ by any means. As a matter of fact, the 

Bengali chandro bindu is only applied with a view to making the nasal sound 

like /~/.   

 

Besides, there are thirty nine consonant letters excluding (zukto khô) 

in Bengali. As a matter of fact, (zukto khô) is not considered as a consonant 

latter in Bengali alphabet at all, because (zukto khô) is actually a pure 

conjunct consonant. In spite of that, (zukto khô) is always applied as a 

consonant letter in the Bengali to English Dictionaries in Bengali desh in 

accordance with the serial arrangement of the Bengali letters. Actually, in 

Bengali to English Dictionaries (zukto khô) is placed after  /k/ (kô) and 

before /kh/ (khô). Anyway, / / sound is pronounced when (zukto khô) is 

placed in the initial position of the word. After that, / / sound is pronounced 

when (zukto khô) is placed in the medial position of the word. In the end, 

/ / sound is pronounced when (zukto khô) is placed in the final position 

of the word.       

       

            However, there are a number of consecutive consonants in Bengali, 

which are not able to be separated by the vowels, and those consecutive 

consonants are orthographically represented as a ligature that is commonly 

known as a consonant conjunct. The applications of the consonant conjuncts in 

Bengali are very complicated in keeping with the phonetic transcriptions. 

Nonetheless, a few phonetic representations of the consonant conjuncts in 

Bengali are as follows: 
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Consonant 

Conjuncts 

Words Transcriptions Explanations 

”Q (/ʧ/+/ʧʰ/) B”Qv (Wish) 
/I .ʧhɑ/ / / has been 

pronounced as a 

syllable on its own.   

K¬ (/k/+/l/) †K¬k (Suffering) / leʃ/ The mark  shows 

that the main stress 

has been taken place 

in the beginning of 

the word. 

³ (/k/+/ /) i³ (Blood) /rɒ . Ɔ/ / / has been 

pronounced as a 

syllable on its own.   

² (/ /+/m/) m~² (Sharp) 
/ u:  / / / has been 

applied as the 

Bengali consonant 

 / /, placed 

in the final position.   

» (/ɡ/+/ðʰ/) 

 

gy» (Impressed) 
/mƱ .ðʰƆ/ / / has been 

pronounced as a 

syllable on its own.   

¼ (/ /+/k/) A¼ (Math) 
/ɒ .kƆ/ / / has been 

pronounced as a 
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syllable on its own.   

½ (/ /+/ɡ/) m½xZ (Song) 
/ Ɔ .i: / / / has been 

pronounced as a 

syllable on its own.   

”P (/ʧ/+/ʧ) D”PviY 

(Pronunciation) 

/Ʊ .ʧɑrƆn/ / / has been 

pronounced as a 

syllable on its own.   

Ç (/d/+/d/) AvÇv (Gossiping) 
/ɑ .dɑ/ / / has been 

pronounced as a 

syllable on its own.   

¾ (/ʤ/+/ʤ/) j¾v (Shyness) 
/lɒ .ʤɑ/ / / has been 

pronounced as a 

syllable on its own.   

Á (/ɡ/+/ /) Ávb (Knowledge)  / æň/ The mark  shows 

that the main stress 

has been taken place 

in the beginning of 

the word.  

¾¡ (/ʤ/+/ʤ/+/b/) D¾¡j (Bright) 
/Ʊ .ʤɒl/ / / has been 

pronounced as a 

syllable on its own.   
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Z¥ (/ /+/m/) AvZ¥v (Soul) 
/ɑ . ɑ/   / / has been 

pronounced as a 

syllable on its own.   

Ø (/ð/+/b/) Øvi (Door) / ɑr/ The mark  shows 

that the main stress 

has been taken place 

in the beginning of 

the word.  

Ù (/ð/+/m/) cÙ (Lotus) 
/pɒ .ðƆ/ / / has been 

pronounced as a 

syllable on its own.   

cœ (/p/+/ň/) ¯úcœ (Dream) 
/ ɒp.ňƆ/ 

The mark  shows 

that the main stress 

has been taken place 

in the beginning of 

the word.  

aŸ (/ðh/+/b/) aŸwb (Sound) 
/ ƆňI/ The mark  shows 

that the main stress 

has been taken place 

in the beginning of 

the word.  

b¥ (/ň/+/m/) Rb¥ (Birth) 
/ʤɒ .mƆ/ / / has been 

pronounced as a 

syllable on its own.   

k¥ (/ʃ/+/m/) k¥kvb 
/ . ɑň/ The mark  shows 

that the main stress 

has been taken place 
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In case of forming a Bengali ‘Pyramidal Poem’, Mohammad Sheikh says: 

 

“Unlike English letters, Bengali consonant conjuncts will always 

represent more than one letter in a word with the exception of 

Bengali zukto khô looks ÿ. In the Bangladeshi dictionaries like 

Bengali to English, the alphabetical arrangements of consonant 

conjuncts are never appeared in sequence apart from the zukto khô. 

In point of fact, in the Bengali to English dictionaries of Bengali 

desh, zukto khô always comes before kô looks K and after khô 

looks L in order”. 

 

What is more, Mohammad Sheikh transcribes his Bengali ‘Pyramidal Poem’ 

phonetically. He often applies syllable mark, which appears like a full stop or a 

dot (.) whenever he realizes it is necessary. As a matter of fact, he applies the 

syllable mark when he realizes that the transcription of any Bengali word 

strongly related to the chest pulses, which are actually the contractions of 

certain chest muscles and all chest pulses are accompanied by increased air 

pressures. A few examples of using syllable marks, which have earlier been 

applied by Mohammad Sheikh as conjunct sound patterns including a consonant 

conjunct in his various poems are as follows: 

1. According to the use of Bengali ‘ref’ looks :  

(a) /hɒr ɑ.kɒr ɑ.bIðʰɑ ɑ/ = nZ©vKZ©vweavZv (Overlord) 

(b) /ɒr.kƆ/= AK© (Sun) 

(c) / ɒrbƆ.ňɑʃ/ = me©bvk (Total Destruction) 

(Cremation 

Ground) 

in the beginning of 

the word.  

’̄ (/ /+/ /) my ’̄ (Well) / Ʊ . Ɔ/  / / has been 

pronounced as a 

syllable on its own.   
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2. In accordance with the use of Bengali ‘zo fola’ looks : 

(a) /Ɔ . ɑʧɑri:/ = AZ¨vPvix (Tyrannical) 

(b) /ɒ .ðƆ/ = A`¨ (Today)  

(c) /ɒňI . Ɔ/ = AwbZ¨ (Mortal)  

 

3. In conformity with the use of Bengali ‘ro fola’ looks : 

(a) /rɑ .rI/ = ivwÎ (Night) 

(b) /prƆ.ghɑ / = cÖNvZ (Severe Strike) 

(c) /prƆ.bʰɑ / = cÖfvZ (Morning)  

4. Commensurate with the use of Bengali ‘bishorgo’ looks : 

(a) /ňIʔh.ʃe / = wbt‡kl (Exhausted) 

(b) /ðƱʔ / = ỳtL (Sadness) 

(c)  /ðƱʔh. ƆmƆ / = ỳtmgq (Bad Time)  

 

5. Consistent with the use of Bengali conjunct conjunct, just one looks 

like : 

(a) /ʧIrƆň. Ɔň/ = wPišÍb  (For ever) 
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(b) /lƆkɑň. ɒr/= †jvKvšÍi  (Hereafter)  

(c) /ɒň. ɒr/= AšÍi (Heart)  

 

However, after translating a poem from Bengali into English is not the 

authentic beauty and valid taste of the poem at all. In point of fact, in a poem, 

merely the meaning of the poem can be found, but rhymes and rhythms cannot 

be taken place at all in a normal translation. For this reason, Mohammad Sheikh 

applies some phonemes for the Bengali alphabet and Bengali vowel sound-

indicating signs with a view to expressing the rhymes and rhythms of his 

pyramidal poems for the foreign readers who do not know or understand the 

Bengali perfectly. Therefore, the earliest Bengali ‘Pyramidal Poem’ titled ÒAvwgÓ 
(written date: 19/5/2011) composed by Sultan Mohammad Shamrat Sheikh is 

the following: 
 

 

 

Avwg 
 

†cvnv‡jv ivZ, 
nj †h be cÖfvZ| 

w`M‡šÍi H Wvbv †g‡j, 
G‡mwQ Avwg mKj Wi fy‡j| 

AwbZ¨ gvbe Avwg, bB AeZvi, 
GK AfxK exi‡Kkix, m„wó weavZvi| 

hvgeZx aivi mgªvU Avwg, bB Kv‡iv `vm, 
i‡³ iw½b ivR¨ Avgvi, bi‡`i AMwYZ jvk| 

Avwg m‡ivl, †bB AvuwLRj, †bB ü`‡qi i³¶iY| 
Gu‡KwQ wcivwgWvj c`¨ Kwi‡Z iY, Kwibv c‡ivqv g„Zz¨eiY| 
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I 
 

The night has ended, 

The new morning has been brought about. 

To extend the wings of that horizon, 

I have come, having forgotten all fears. 

I am a mortal human being, not an avatar, 

A fearless warrior, who is created by God. 

I am the emperor of dark world, not the slave of anybody, 

My empire is painted in bloods and where are countless corpses. 

I am outraged, I do not have tears, I have no bloody heart. 

I have depicted a Pyramidal Poem in order to fight, I am not afraid of death. 
 

 

With a view to making the readers (who do not know Bengali language) 

realize the genuine loveliness of the Bengali ‘Pyramidal Poem’ by means of the 

rhymes and rhythms, the poet Mohammad Sheikh demonstrates the phonetic 

representations of his Bengali ‘Pyramidal Poem’ titled ÒAvwgÓ or “I” in the 

following: 
 

Serial of 

Rows /ɑmI/ 

1 /pƆhɑlƆ/ /rɑ / 

2 /hƆlƆ/ /ze/ /nɒbƆ/ /prƆ.bʰɑ / 

3 / ðIɡɒň. er/ /dɑnɑ/ /mele/ 

4 /e eʧʰI/ /ɑmI/ / ɒkƆl/ /dɒr/ / bʰƱle/ 

5 
/ɒnI . Ɔ/ /mɑňƆb/ /ɑmI/ /ňƆI/ /ɒbƆ ɑr/ 

6 /ek/ /ɒbʰi:k/ /bi:rkeʃƆri:/ /srI .tI/ /bIðʰɑ ɑr/ 

7 /zɑmbƆ i:/ /ðʰɒrɑr/ / ɒm.rɑt/ /ɑmI/ /ňƆI/ /kɑrƆ/ /ðɑ / 

8 
/rɒ . e/ /rƆ .In/ /rɑ .ʤƆ/ /ɑmɑr/ /nɒrðer/  
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/ɒgƆnI Ɔ/ /lɑ / 

9 
/ɑmI/ / ɒrƆ / /neI/ / kʰIʤɒl/ /neI/ /rIðɒ er/  

/rɒ . Ɔ/ / ɒrƆn/ 

10 
/ekeʧʰI/ /pIrɑmIdɑl/ /pƆ .ðƆ/ /kƆr e/ /rɒn/ /kƆrIňɑ/ 

/pɒrƆ ɑ/ /mrI Ʊ.bɒrɒn/ 

 

  

However, the semantic term ‘homonym’ refers to the two or more words, 

which have the same sound or spelling but differ in meaning. Examples of 

homonyms are the pair ‘left’ that is opposite of right and ‘left’ that is past tense 

of leave. In literature, the concept called ‘autonomy of the poem’ can be 

compared to the ‘homonym’ in some way. Besides, Eliseo Vivas (1901 AD–

1993 AD) and Murray Krieger (1923 AD–2000 AD) were the two well-known 

American literary critics and theorists who came up with the ‘autonomy of the 

poem’. Actually, the ‘autonomy of the poem’ is a unique creation, which is 

autonomous. In this case, meaning of the poem depends on the context of the 

poem. The same words can mean differently depending on the context of the 

poem. For better understanding, an example has been given below: 
 

 

 

ÒdR‡ii weRb my‡i,  

 “/pʰɒʤƆrer/ /bIʤƆň/ / Ʊre/ 

“By the forlorn melody of Fajr (Dawn), 
..................................... 

............................................... 
......................................................... 

.................................................................... 
Kvj †hb Avgv‡iI Wv‡K, †hg‡b †W‡KwQj Zv‡K, my‡ii Bkviv‡Z|Ó 

/kɑl/ /zeňƆ/ /ɑmɑre Ɔ/ /dɑke/ /ʤæmƆňe/ /dekeʧʰIlƆ/ / ɑke/ / Ʊrer/ /Iʃɑrɑ e/” 

 

It seems that death is also calling me the same way how that called her by the gesture of God.” 
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            The above citation has been taken from the Bengali ‘Pyramidal Poem’ 

titled Òweayi myiZi½Ó (“Sorrowful Melodious Wave”) by Mohammad Sheikh. In 

conformity with the ‘autonomy of the poem’, the Bengali words my‡i / Ʊre/ 

appears in the first row and my‡ii  / Ʊrer/ in the sixth row. In fact, both Bengali 

words my‡i / Ʊre/ and my‡ii /  Ʊrer/ possess the Bengali root morpheme myi / Ʊr/ 

morphologically. Therefore, the meaning of myi / Ʊr/ can be both ‘melody’ and 

‘God’ in English. As a result, in first row of the citation my‡i / Ʊre/ indicates ‘by 

melody’ and my‡ii / Ʊrer/ denotes ‘of God’ in English.  
 

 

 

 

�   �   �   �   � 
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CHAPTER–8 
 

Proposed DDC Number for  
Pyramidal Poems  

 
 

Sultan Mohammad Shamrat Sheikh is the name of that Bangladeshi 

litterateur, who emerges as the only creator of ‘Pyramidal Poem’ that is the 

most up-to-date form of poetry in 21st century in the bosom of world literature. 

The ‘Pyramidal Poem’ has neither main class nor notation in Dewey Decimal 

Classification and Relative Index by Melvil Dewey (1851–1931), father of 

modern librarianship. In 1876, Melvil Dewey established the Dewey Decimal 

Classification (DDC) System that was used to organize the library materials into 

10 main subject areas using a number from 000 to 900 (Munshi, 2014). Once 

people knew these main subject numbers, they could find books in any library 

using classification numbers easily and quickly. With a view to building the 

respective classification number, the ‘Pyramidal Poem’ must need its own main 

class and notation from T-3B. Therefore, ‘808.8145’ has been suggested as a 

main class, and ‘–1045’ has been suggested as a notation from T-3B for the 

book of pyramidal poems, written by more than one poet. 

 

 
The Hypothetical application of Proposed Main Class ‘808.8145’ and 

Notation ‘–1045’ (T-3B)  
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However, ‘Pyramidal Poem’ was first created in accordance with some 

valuable thoughts of ancient Egyptian pyramids in 2009. Thereafter, the 

‘Pyramidal Poem’ titled Salute ‘1971, 16 December’ by Mohammad Sheikh 

came into light as the firstever newspaper published ‘Pyramidal Poem’ in the 

history of world literature. As a matter of fact, it was first published in the well-

known page “Young and Independent” of the Bangladeshi English newspaper 

The Independent on 16th December in 2010. From 2010 to 2015, total 27 

English pyramidal poems were published in The Independent. Besides, world’s 

first book of pyramidal poems titled Dogdho Hridoy (The Burned Heart) was 

published in 2018. The classification number of this book, written in Bengali by 

Md. Ridwanur Rahman as an individual author is ‘891.441’ (Main Class for 

Bengali Literature = 891.44 and Notation for Poetry = –1 from T-3A).  

 

 

World’s First Published Book for Bengali Pyramidal Poems 

 

 

Nevertheless, the old poetic forms of literature namely Haiku, Sonnets, 

Odes, and Ballads were born long before the birth of Dewey and his followers 

like ALA and OCLC. As a result, these poetic forms got their respective main 

classes and notations from T-3B conveniently. Before 21st century, no new 

poetic forms were created in order to deserve the respective main classes and 

notations from T-3B in Dewey Decimal Classification and Relative Index. In 

2009, pyramidal poems of Mohammad Sheikh come into light as the latest 

poetic form in world literature. Therefore, ‘808.8145’ and ‘–1045’ (T-3B) have 

been suggested as the main class and the notation respectively for pyramidal 

poems in conformity with my observations inside the 23rd edition of Dewey 

Decimal Classification and Relative Index in the following:  
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Lines  Categories of 

Poems 

Notations 

(Table-3B) 

Possible 

Main Classes 

My Observations, 

Findings, and Comments 

1 Lyric Poetry  –104 808.814 The figure ‘14’, found in the 

final portion of main class 

808.814, where the figure ‘0’ 

from notation ‘–104’ is absent.  

2 Haiku –1041 808.8141 The figure ‘141’, found in the 

final portion of main class 

808.8141, where the figure ‘0’ 

from notation ‘–1041’ is absent. 

3 Sonnets  –1042 808.8142 The figure ‘142’, found in the 

final portion of main class 

808.8142, where the figure ‘0’ 

from notation ‘–1042’ is absent. 

4 Odes  –1043 808.8143 The figure ‘143’, found in the 

final portion of main class 

808.8143, where the figure ‘0’ 

from notation ‘–1043’ is absent. 

5 Ballads  –1044 808.8144 The figure ‘144’, found in the 

final portion of main class 

808.8144, where the figure ‘0’ 

from notation ‘–1044’ is absent. 

6 Pyramidal 

Poems 

–1045 808.8145 On the basis of the above five 

lines of this table, new main 

class and notation have been 

suggested for the book of 

pyramidal poems as ‘Pyramidal 

Poems’.  

7 Didactic Poetry –105 808.815 New range has been started for 

both main classes and notations.   

8 Unfixed  –106 808.816 The notation and main class of 

this range have not been fixed 

for any form of poetry at all.  

9 Humorous and 

Satirical Poetry  

–107 808.817 New range has been started for 

both main classes and notations.   

10 Unfixed –1071 808.8171 The notation and main class of 

this range have not been fixed 

for any form of poetry at all. 

11 Unfixed –1072 808.8172 The notation and main class of 

this range have not been fixed 

for any form of poetry at all. 

12 Unfixed –1073 808.8173 The notation and main class of 

this range have not been fixed 

for any form of poetry at all. 

13 Unfixed –1074 808.8174 The notation and main class of 

this range have not been fixed 

for any form of poetry at all. 

14 Limericks  –1075 808.8175 The figure ‘175’, found in the 
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final portion of main class 

808.8175, where the figure ‘0’ 

from notation ‘–1075’ is absent. 

 

 

In the above presented table, we are noticing the Lyric Poetry firstly. 

However, Lyric Poem is a short poem that indicates the personal or subjective 

thoughts and feelings of a single speaker (Mofizar Rahman, 1998). The main 

class of Lyric Poetry is 808.814, and its notation is –104 (T-3B). However, the 

common lyric forms are Sonnet, Ode, Elegy, Haiku, and Ballad (Baldick, 2001). 

Among the forms, Elegy stands for a lyric poem mourning for the death of an 

individual, or lamenting over a tragic event (Mofizar Rahman, 1998). Frankly 

speaking, Elegy does not have definite form by any means. In fact, it can be 

written in any kind of poetic form. For this reason, it does not possess specific 

main class and notation like Sonnet, Ode, Haiku, and Ballad in all probability.    

 

Thereafter, we are noticing Haiku, Sonnets, Odes, Ballads, and Pyramidal 

Poems in bold faces, because they represent the particular poetic forms 

undeniably. In fact, they are the only four definite poetic forms, which are found 

in the four volumes of Dewey Decimal Classification and Relative Index (23rd 

edition). Thereafter, the Line-6 of the table is vacant. After that, from Line-7, 

the new range of main classes and notations has been started with Didactic 

Poetry. Truly speaking, Didactic Poetry does not stand for a particular poetic 

form like Haiku, Sonnets, Odes, Ballads, and Pyramidal Poetry. Therefore, why 

do Haiku, Sonnets, Odes, Ballads, and Pyramidal Poems represent the particular 

poetic forms?  

 

First of all, Haiku is a lyric poem, originating in Japan. Matsuo Basho 

was the most famous poet of the Edo period in Japan. During his lifetime, 

Basho was recognized for his works in the collaborative Haikai-no-renga form; 

today, after centuries of commentary, he is recognized as the greatest master of 

Haiku. However, a Haiku consists of three lines, and that is invariably written in 

present tense. The first and last lines of a Haiku have five syllables and the 

middle line has seven syllables. The lines of a Haiku are not rhymed (Abrams, 

1999). The main class of Haiku is 808.8141, and its notation is –1041 (T-3B). 

The example of a Haiku has been presented below:  

 

The cold winter wind 
Writes its message in shivers  
On the drifting snow 

- Georgian Tashjian  
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Thereafter, Giacomo da Lentini was an Italian poet of the 13th century. He 

was a senior poet of the Sicilian School and was a notary at the court of the 

Holy Roman Emperor Frederick II. Giacomo is credited with the invention of 

the sonnet, but the most famous early sonneteer was Italian poet Petrarch (1304 

– 1374). Anyway, Sonnet is a lyric poem of fourteen iambic pentameter lines. 

The first eight lines of Petrarchan sonnet are called octave, and last six lines of 

it are called sestet. The rhyme scheme of Petrarchan sonnet is abba abba, and 

that of sestet is cd cd cd or cde cde. Milton, Wordsworth, Wyatt, Rossetti, and a 

few other English poets have used Petrarchan form in their sonnets (Mofizar 

Rahman, 1998). The main class of Sonnet is 808.8142, and its notation is –1042 

(T-3B). An example of sonnet, written by William Wordsworth (1770 – 1850) 

in the following:  
 

The World Is Too Much With Us  

By William Wordsworth  
 
The world is too much with us; late and soon,  a  

Getting and spending, we lay waste our powers; b  

Little we see in Nature that is ours;   b  

We have given our hearts away, a sordid boon!  a  

This Sea that bares her bosom to the moon,  a 

The winds that will be howling at all hours,  b  

And are up-gathered now like sleeping flowers,  b  

For this, for everything, we are out of tune;  a 

It moves us not. Great God! I’d rather be  c  

A Pagan suckled in a creed outworn;   d  

So might I, standing on this pleasant lea,  c  

Have glimpses that would make me less forlorn; d  

Have sight of Proteus rising from the sea;  c  

Or hear old Triton blow his wreathèd horn.  d 

  

After that, Ode is a lyric poem, usually of some length. The main features 

are an elaborate stanza-structure, a marked formality and stateliness in tone and 

style (which make it ceremonious), and lofty sentiments and thoughts. In short, 

an ode is rather a grand poem; a full-dress poem (Cuddon, 2013). The Greek 

poet Pinder (522 – 443 BC) developed the form of ode from varifying stanza 

pattern of the choral songs in Greek tragedy. whereas, the Latin odes of Horace 

(65 – 8 BC) were private, personal expressions, written in regular stanza form 

(Morner & Rausch, 1991) ). In English, ode is a much-practiced form of lyric 

poetry from the time of Ben Jonson to that of Tennyson, with sporadic modern 

revivals (Childs & Fowler, 2006). The main class of Haiku is 808.8143, and its 
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notation is –1043 (T-3B). Nevertheless, the example of an English ode by John 

Keats (1795 – 1821) has been presented below:  

Ode on a Grecian Urn 
By John Keats  
 

Thou still unravish'd bride of quietness,  
       Thou foster-child of silence and slow time,  
Sylvan historian, who canst thus express  
       A flowery tale more sweetly than our rhyme:  
What leaf-fring'd legend haunts about thy shape  
       Of deities or mortals, or of both,  
               In Tempe or the dales of Arcady?  
       What men or gods are these? What maidens loth?  
What mad pursuit? What struggle to escape?  
               What pipes and timbrels? What wild ecstasy?  
 
Heard melodies are sweet, but those unheard  
       Are sweeter; therefore, ye soft pipes, play on;  
Not to the sensual ear, but, more endear'd,  
       Pipe to the spirit ditties of no tone:  
Fair youth, beneath the trees, thou canst not leave  
       Thy song, nor ever can those trees be bare;  
               Bold Lover, never, never canst thou kiss,  
Though winning near the goal yet, do not grieve;  
       She cannot fade, though thou hast not thy bliss,  
               For ever wilt thou love, and she be fair!  
 
Ah, happy, happy boughs! that cannot shed  
         Your leaves, nor ever bid the Spring adieu;  
And, happy melodist, unwearied,  
         For ever piping songs for ever new;  
More happy love! more happy, happy love!  
         For ever warm and still to be enjoy'd,  
                For ever panting, and for ever young;  
All breathing human passion far above,  
         That leaves a heart high-sorrowful and cloy'd,  
                A burning forehead, and a parching tongue.  
 
Who are these coming to the sacrifice?  
         To what green altar, O mysterious priest,  
Lead'st thou that heifer lowing at the skies,  
         And all her silken flanks with garlands drest?  
What little town by river or sea shore,  
         Or mountain-built with peaceful citadel,  
                Is emptied of this folk, this pious morn?  
And, little town, thy streets for evermore  
         Will silent be; and not a soul to tell  
                Why thou art desolate, can e'er return.  
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O Attic shape! Fair attitude! with brede  
         Of marble men and maidens overwrought,  
With forest branches and the trodden weed;  
         Thou, silent form, dost tease us out of thought  
As doth eternity: Cold Pastoral!  
         When old age shall this generation waste,  
                Thou shalt remain, in midst of other woe  
Than ours, a friend to man, to whom thou say'st,  
         "Beauty is truth, truth beauty,—that is all  
                Ye know on earth, and all ye need to know." 
 
 

Thereafter, Ballad is a narrative poem that tells a grave story through 

dialogue and action (Mofizar Rahman, 1998). Ballads are normally composed in 

quatrains in which the first and third lines have four stresses while the second 

and fourth have three stresses (Baldick, 2001). The stanza from the ballad, 

usually four lines rhyming abcb (Morner & Rausch, 1991). The main class of 

Haiku is 808.8144, and its notation is –1044 (T-3B). Therefore, a representative 

example of the stanza from “The Douglas Tragedy”, a folk ballad: 

 

 

However, there is a question why does the ‘Pyramidal Poem’ represent a 

specific poetic form? Truly speaking, the answer to this question has been given 

previously in the chapter “The Design of Pyramidal Poem” of this book.  

 

In the field of world literature, the ‘Pyramidal Poem’ represents a 

distinctly new dimension in poetic form, created by Mohammad Sheikh in 

2009. In the third volume of Dewey Decimal Classification and Relative Index, 

the range from 808.812 to 808.817 specifies the specific kinds of poetry. 

Furthermore, there is an instruction under this range: “Add to base number 

808.81 the numbers following –10 in notation 102–107 from Table-3B”. 

Previously, ‘808.8145’ and ‘–1045’ (T-3B) have been suggested as main class 

and notation for pyramidal poems. According to that instruction, ‘–10’ exists in 

‘–1045’ (T-3B). After that, the whole notation ‘–1045’ (T-3B) can take its place 

in the range 102–107 (T-3B) easily. Besides, the suggested main class 

‘808.8145’ can easily take its place in the range from 808.812 to 808.817.  
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Acceptability of ‘808.8145’ and ‘–1045’ (T-3B) 

 as per the Range of Numbers 

 

As the latest poetic form of literature, the pyramidal poems of 

Mohammad Sheikh deserve ‘808.8145’ as well as ‘–1045’ (T-3B) in the next 

future editions of Dewey Decimal Classification and Relative Index 

indisputably. If the book Pyramidal Poems, written by more than one poets is 

assigned the classification numbers ‘808.8145’ and ‘–1045’ (T-3B), it is 

anticipated that libraries worldwide would incorporate it into their prestigious 

collections in accordance with these classification designations. As a 

consequence, two Bangladeshi poets Md. Ridwanur Rahman and Muhammad 

Abdul Mannan Kabbokabir prepared a draft book of Bengali pyramidal poems 

titled Zzwg wWwWwm KweZvi (You are the DDC of Poem) in 2019.  
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The eBook Cover of Zzwg wWwWwm KweZvi (You are the DDC of Poem) 

 

 

Later in 2025, ILIM Press published Zzwg wWwWwm KweZvi (You are the DDC of 

Poem) as an electronic book (ISBN: 978-984-35-8124-2) on its own site. To be 

frank, ILIM Press is a non-commercial Bangladeshi publishing platform 

dedicated to promoting literature, research, and creative expression. Operating 

primarily as a digital publisher, ILIM Press provides an accessible space for 

authors to publish electronic books, critical writings, and innovative literary 

forms. Committed to educational value and literary integrity, the platform 

supports emerging and established writers by offering a free and independent 

avenue for publication. 
 

 

 

 

�   �   �   �   � 
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APPENDIX-1 
 

The ‘Pyramidal Poem’ titled Salute ‘1971, 16 December’ by Mohammad 

Sheikh perhaps is the firstever newspaper published ‘Pyramidal Poem’ in the 

history of world literature. The poem has been first published in the well-known 

page titled “Young and Independent” of the Bangladeshi English newspaper, 

The Independent on 16th December in 2010. So, the sample of newspaper 

published ‘Pyramidal Poem’ has been presented below: 

 

 
 

This newspaper published ‘Pyramidal Poem’ titled Salute ‘1971, 16 

December’ has been a little bit spoiled in the newspaper due to some editing 

works. That being so, the meaning of the poem has been deviated from the right 

path in case of analyzing it.  
 

The authentic written last row of the poem before publishing in the 

newspaper: 

O line of Bangladesh! Salute in soul ‘1971, 16 December’. 

After editing the same last row of the same poem has been changed 

(red marked) and published in the newspaper: 

 
 

In this ‘Pyramidal Poem’, Mohammad Sheikh actually expresses the date 

through the title of the poem originally looks like ‘1971, 16 December’. After 

publishing in the newspaper, the editing works of the last row have changed the 

exact meaning of the poem. As a matter of fact, in the poem, Mohammad 

Sheikh shows the honor to the specific date, ‘1971, 16 December’ that has been 
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achieved by Bangladeshi people in exchange for lots of bloods and honors. Due 

to edit the last row of this newspaper published poem titled Salute ‘1971, 16 

December’, it shows the honor to the two existences (1) 1971 and (2) 16 

December. Consequently, there is no problem, if the newspaper published poem 

shows the honor to (2) 16 December. But, if the newspaper published poem 

shows the honor (1) 1971, then it not only honors ‘Glorious 1971’ because of 

victory but also honors ‘Outraged 1971’ due to numerous genocides and 

violations.  

As a matter of fact, editing works in the poetry may spoil poetic beauty 

and sometimes change the meaning that has been already said above 

descriptions. Nonetheless, the second stanza of the poem titled “Ode to Duty” 

by William Wordsworth has been demonstrated below: 

2nd Stanza of “Ode to Duty” Short Explanation 

There are who ask not if thine eye 

Be on them; who in love and truth, 

Where no misgiving is, rely  

Upon the genial sense of youth. 

Glad hearts! Without reproach or blot 

Who do thy work, and know it not. 

In this case, William Wordsworth 

denotes the people whose natural 

kindness leads them to do, without 

asking what is their duty, those things 

which duty does indeed require of 

them.  

 

Major Errors of the Stanza 
are Underlined with Number 

Indications for 
Probable Editing in 

the Stanza 

(1)There are who ask not if (2)thine eye 

Be on them; (3)who in love and truth, 

(4)Where no misgiving is, rely  

Upon the genial sense of youth. 

Glad hearts! (5)Without reproach or blot 

Who do thy work, and know it not. 

(1) No subject between ‘are’ and 

‘who’, (2) Wordsworth intentionally 

uses ‘thine eye’ in place of ‘thine eyes’ 

in order to make rhyme with ‘rely’ 

(third row), (3) No auxiliary verb 

between ‘who’ and ‘in’, (4) Here is 

misplaced. Wordsworth uses ‘Where 

no misgiving is’ instead of ‘Where is 

no misgiving’, (5) After ‘Without’ 

(preposition), Wordsworth uses nouns 

‘reproach or blot’ in lieu of 

‘reproaching’ or ‘bloting’ with a view 

to making rhyme with ‘not’ (last row). 
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In the light of above table, it is understood that, poets intentionally make 

grammatical and premeditated mistakes in order to maintain the rhymes and 

rhythms in the poem for poetic charm, which sometimes may be destroyed by 

editing works.  
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APPENDIX-2 

 

In accordance with the thought of ‘Triadic Pyramidal Poems’, the three 

Bengali Sequel pyramidal poems of Mohammad Sheikh are “Tutankhamun 

(1)”, “Tutankhamun (2)”, and “Tutankhamun (3)”. Therefore, the poems are the 

following:  
 

 

Zz‡ZbLvgyb (1) 
 

giY eiY, 
Kwij Av‡Lbv‡Zb| 

wmsnvmb †h Kwij MÖnY, 
cyÎ evevRxeb, †m †h Zz‡ZbLv‡Zb| 

Pvwnj ZLb, cy‡ivwnZMY, wdwiqv Zvnv‡`i Avgyb, 
wdivBqv Zvnv‡i, †Kviv bvg aviY K‡i, Rwb¥j Zz‡ZbLvgyb| 

be GB cÖRvbv_, awij hv‡i GK Ly‡b nvZ, Lyb nBj †m ˆKk‡i, 
Gfv‡eB GKw`b P‡j wM‡q, wcÖqRb‡`i fv‡jvevmv wb‡q, Agi †m wgk‡i| 

    
 

 
Zz‡ZbLvgyb (2) 

 
mßwZ w`em c‡i, 

ï®‹ GKLvbv ke‡`n M‡o, 
wPiwb ª̀vq kvwqZ, d¨vivI Zz‡ZbLvgyb| 

¯^Y© gy‡Lv‡k Zvnvi ivwLj cy®ú, ivwb AvbvL‡mbvgyb| 
GKkZ †ZZvwjøk iZb wb‡q, AwšÍg AvkªqwU ivRvi mvwR‡q, 

i‡Zœ i‡Zœ wjwLZ nBj: bv †Quvq ‡hb Avcbv‡i †Kn, Zvnvi nvZwU w`‡q, 
†K‡U hv‡e bZzev nvZwU Zvnvi, MÜ Avcbvi ïuwK‡j †m, bvK n‡e Zvi ¶z`ªvKvi| 

Kwi‡j Avcbv‡K †Kvb AvwLu `k©b, †nvK webó †mB „̀wó‡jvPb, DVyb RvwMqv, †n ivRv Avgvi! 
exYvnviv ZeyI GB Zz‡ZbLvgyb, Zvnvi †mB wbSzg mgvwaN‡i, mnmª ermi c‡i, DwV‡e †m nq‡Zv e‡j: 

Ôe¶ fiv mvnm wb‡q, Kwi‡e †h Kjw¼Z, †gvi mgvwai Kv‡Q wM‡q, Avwm‡e giY Zvnvi wbKU, `ywU w¶cÖ c¶ †g‡jÕ| 
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Zz‡ZbLvgyb (3) 
 

mg‡qi A‡MvP‡i, 
A‡bK A‡bK eQi c‡i, 

Zz‡ZbLvgy‡bi mgvwaMnŸ‡i, 
weskwZ kZvãxi 26†k b‡f¤̂‡i, 

Avwe®‹v‡ii †bkvq, Bbmv‡bi cÖ_g AvMgb, 
Zvnviv `yRb, nvIqvW© KvU©vi Avi jW© Kvibvifb| 

gwgi wniY¨ †mB gyLveiY, kvn Zz‡ZbLvgy‡bi GK †Mv¶ziv e`b, 
evRy GKLvbv cyb‡K gkK, †`wL‡Z GK SKS‡K KbK, R¡j‡Q †hb mviv¶Y| 

wb`ªvnxb ivwÎi Aemv‡b, mgvwa-kªwgK KZK nvivBj †KvbLv‡b, Avi KZ †h gyw`j AvwLu! 
†Kvb GK iv‡Z, Kvbœv ïwbj KvU©vi, evwo †divi c‡_, c‡i †`wLj N‡i, †MvLiv wMwjj ZviB †cvlv cvwL| 

GKw`b gkvi Kvg‡o, AvµvšÍ Kvibvifb AKiæY R¡‡i, Gj Nwb‡q hLb, ZvnviI giY, Kvq‡iv Zwgkªvq †Q‡q hvq, 
cyÎ j‡W©i †k‡l Avwmj cvjv, ïwbj †h GK`v ARvbv bvixi Mjv: Ô†hIbv Kfy wcZ…i KeiLvbvq, hw` bv PvI gwi‡Z hghvZbvqÕ| 
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